SUMMER 1988 


....-And what a summer it’s been so far, 
with record breaking temperatures being 
recorded all across the North American 
continent, and as we all drown here in 
summer's cauldron, XTC find themselves on 
this side of the world to record their 
latest album. 


Summa Studios situated on the famous 
Sunset Boulevard, in the heart of Los 
Angeles, is the temporary home for Andy, 
Colin and Dave who arrived in America at 
the end of May...."We had a week off to 
sort of get adjusted, then we had three 
weeks rehearsal, another three weeks rec- 
ording drums, and we just started yester- 
day (June 30th) recording guitars and key- 
boards", Andy explained via telephone. 


"We started at a place called Oceanway 
which is a large studio, almost like a 
small aircraft hanger. The place is load- 
ed with history, from Sinatra to the Beach 
Boys and bands from the sixties; the decor 


consisting of pegboards and linoleum tiled 
floor....a lot of ingrained history. This 
is where we started the drums because it's 
a big room, and the drums sounded sparklier 
and livelier, and just more vital. And now 
we're at Summa on Sunset Blvd.; we're act- 
ually dead opposite the building they 

used for the television series 77 Sunset 
Strip, where the car used to come tearing 
out at the start; Kookie'’s comb was flick- 
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ed backwards and all the dandruff was ar- 
ranged neatly. It's not actually "77", 
it’s some really high number - 8524 Sunset 
Strip is what it really is." 


With producer Paul Fox and assistants, XTC 
are putting together some of what they 
feel is their best material in a long time. 
When the band talk about their latest songs 
with such optimism and glowing terms, one 
is tempted, given their catalogue of past 
music, to imagine some singular brilliant 
piece of work.....their magnum opus? 


They have certainly approached this album 
with a tremendous amount of care and att- 
ention to detail...."This has been the 
most professional approach we have ever 
taken towards an album", Andy related, 


"The rehearsals are usually a kind of 
Slap dash affair, sitting around at Daves 
with endless cups of tea, and strumming 
the songs until everyone kind of has a 
grasp of the chords; and then we go in 
and just sort of bash it down quickly. 
But this time we actually spent three 
weeks set up on a stage with the drummer, 
(this time around being Pat Mastelotto of 
the L.A. based group Mr. Mister, "a nicer 
fellow you could'nere wish to meet!"), 
running through parts, stripping it down 
so that virtually everyone knows exactly 
what's going to be played, right down to 
quite minute arrangements." 
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"We were all a bit nervous about pane 

the next ‘official’ album", Andy continues, 
"we didn't have any fun doing Skylarking, 

a much better atmosphere doing Psonic 
Psunspot, and starting the next official 
one you do feel a little tentative be- 
cause Skylarking did sell so well; you 
have to top each thing.” 


Pat Mastelotto 


"The crew working on this record are 
very amiable. We have an engineer called 
Ed Thacker.....this is going to be the 
best fidelity record we've ever made; the 
engineering standard is excellent, 
and Paul Fox is overseeing everything with 
a gentle but firm little hand. I guess 
it's going to be one of the more confident 
sounding records because of the care that 
people are taking putting it together 
with us. I don't think it'll be sterile 
for that, I just think it'll be more care- 
ful. At this stage, when we were doing 
Skylarking, I was ready to get on the 
plane and go home." 


ACROSS THE ANT HEAP 


A few new song titles have been added to 
the ones previously listed in the last 
L.E. issue; including "Garden of Earthly 
Delights", "Mayor of Simpleton", "Merely 
a Man", "Miniature Sun", as well as an 
earlier written track, “Across the Ant 
Heap". Andy remarks, "This was one of the 
things that was written just before we 
started Skylarking. It was’ finished, the 
song was totally written but it was just 
a half baked idea, now it's been totally 
baked. There's also one called “This is 
the End", but it doesn't look like we're 
going to be doing that one.I'm starting to 
conceive now of what tracks are being 
picked and what tracks are coming to prom- 
inence. It's going to be a bit schizophre- 
nic, very rocky things like "Mayor of 
Simpleton", "Hold Me My Daddy”, "Merely a 
Man"; and then there's "Chalk Hills and 
Children", "One of the Millions” and 
"Miniature Sun"....they're kind of verv 
jazzy, more spacious sounding. "Generally 
it's much simpler than the stuff that was 
on Skylarking. The material falls into 
two camps; it's either very hard and 
rocky, or jazzy. Either harder pop stuff 
like "Black Sea" material, or the other 
side of the fence..."Ladybird” for exam- 
ple. Some of the tracks are out and out 
jazzier, like "Miniature Sun", and ele- 
ments of "Chalk Hills and Children" has 

a kind of jazzy, dreamy feel to it.” 
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Song titles, to date, that have been re- 
corded, or are expected to be recorded 
are: 

Living in a Haunted Heart, The Loving, 


Blue Beret, Scarecrow People, Pink Thing, 
Here Comes President Kill Again, Chalk 
Hills and Children, Hold Me My Daddy, 

Poor Skeleton Steps Out, My Paint Heroes, 
One of the Millions, King for a Day, 

The Good Things, Cynical Days, Skeletons, 
Garden of Earthly Delights, Miniature Sun, 
Mayor of Simpleton, Across the Ant Heap, 
Merely a Man. 


ORANGES AND LEMONS 


"The working title for the album is 
Oranges and Lemons, but I don't think 
anyone in power likes it, they all think 
it's rather twee; but all three of us 
quite like it, which is a rare occasion. 
Maybe it's not whizzy and show business 
enough; the combination of those words 
are more traditional, and I don't think 
anyone knows the nursery rhyme over here. 
To me, the phrase associates with songs 
that last forever. Another title sugges- 
tion was "Frown Turned Upside Down"; I'm 
sure we'll come up with something that 
ties up the whole package.” 


Oranges and lemons, 

Say the bells of St. Clement’s. 
Halfpence and farthings, 

Say the bells of St. Martin’s. 
When will you pay me? 

Say the bells of Old Bailey. 
When I grow rich, 

Say the bells of Shoreditch. 
When will that be? 


Sav the bells of Stepney. 
I'm sure I don’t know, 
Says the great Bell of Bow. 


Recording and mixing, etc. is scheduled 
to be completed around the end of August, 
and we would expect the release date 
possibly to be sometime this Fall. 


Considering the success of Skylarking 
and Psonic Psunspot, one would hope that 
the record companies would seize the 
opportunity to maintain this momentum by 
giving the new album all the promotion 
and marketing clout it justly deserves. 
However, Andy comments: 

"I'm not very confident about Geffen 
because I know they tried to give us 

away before Skylarking started selling. 
They just had us on their books because 
of this bizarre thing that we were one of 
the well respected bands, for whatever 
that means, but it doesn't mean selling 
a lot of records. Then they tried to give 
us away, but I don’t think anybody was 
particularly interested because we 
weren't selling vast bucketfuls of rec- 
ords, and suddenly Skylarking started 
selling on it's own accord and now they 
don't want to give us away. So, I don't 
feel very confident about our involvement 
with them, but we'll see." 


HAPPY FAMILIES 


Right up to the last minute, Andy, Dave 
and Colin thought they'd be working at the 
Manor in England, but found that it would 
be considerably cheaper to fly over here 
to record. Homesickness and time spent 
away from families, which added to the 
problems during the lengthy Skylarking 
sessions, has been lessened this time by 
family members accompanying the group to 
L.A. There was, unfortunately, one incid- 
ent that caused a great deal of worry 
when Andy's daughter Holly had to be taken 
to hospital with a very high fever. It was 
diagnosed as roseola, a childhood illness, 
and after a few days she made a full reco- 
very. A happier event took place on June 
9th, when Holly celebrated her third bir- 
thday at a party held by Pat Mastelotto's 
wife, where we're sure a good time was had 
by all! Two more birthday parties are in 
store before the trip back home - Colin 
celebrates on August 17th, and little 
Harry Partridge will enjoy birthday number 
"1" on August 16th! 


Now that XTC are in the U.S., we asked 
Andy if they had been presented with the 
Billboard "Best Concept in a Video" award 
which they won for "Dear God", and he an- 
swered that they hadn't, adding that - 
"It's a shame that other stuff doesn't get 
a look-in; I don’t like that much atten- 
tion on one song". 


We also asked if they'd had a chance to 
see the film "She's Having a Baby”. Andy 
replied: "We saw a cassette copy with 
"Property of whatever it was studio” 
printed all the way across the screen 
throughout the entire film, but we got 
some idea what the film was like and...... 
...-well, it wasn't a world beater, was 
it? We'll have to think very seriously 
about giving music to films in the future 
because the two films we've given tracks 
to have been the most phenomenal turkeys!” 
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Other projects, such as the Ray Davies 
tribute album, (to be titled "Shangri-la"), 
have been vut on the back burner until the 
new album is completed. "We'll wait until 
we get back", Andy remarked, "I don’t even 
know which track we're gonna do; there's a 
hell of a choice with his material." 


However, the Beefheart track "Ella Guru", 
which Andy and Colin covered for the 
tribute album "Past and Bulbous",seems to 
have gained some airplay on K-ROQ in L.A. 
To his amazement, it was one of the first 
songs Andy heard after arriving in Calif- 
ornia! 


I'M A BELIEVER 


Would you believe that ex-Monkee Mickey 
Dolenz, in a very round about way, was a 
vital element in the birth of XTC? | 

We recently heard from Carl Werth of 
Brooklyn, N.Y. who wrote in, enclosing 
something that he had unearthed ina 
friend's British Monkee magazine from the 
late 60's; and believing he had found a 
relic of the Partridge youth. (See page 13) 

When asked about this "find", Andy 
confirmed that the "Andrew Partridge”cred- 
ited under the Micky Dolenz cartoon was 
indeed him...."I won ten pounds with the 
drawing and put that towards my first 
tape recorder which cost something like 
twelve pounds. That started me on the road 
recording my amateur guitar playing and 
the preposterous idea that I could write 
songs, and as I was recording them I came 
up with the grand idea - Hey, I must be 
writing songs now:” 


Phillip Ayres of Friendswood, Texas spot- 
ted the following list of nominees for the 
"Fifth Annual Ignoble Prize Awards" which 
appeared in the Sept./87 issue of Guitar 
for the Practicing Musician. It's not cer- 
tain who the eventual winners were, but 
"Guitar" readers were treated to the exc- 
ellent X-factor article which ran in the 
magazine's Jan./88 issue.(See page 14) 


i, SONGWRITER OF THE YEAR 
DESMOND CHILD 
ANDY PARTRIDGE/XTC 


JACK CASADY/KBC 


SUZANNE VEGA 


BILLY SHEEHAN/DAVID LEE ROTH STEVE WINWOOD 


The Gavin Report, a chart compiled by 
airplay on alternative radio stations 
throughout North America listed XTC's lp 
"Skylarking" at number 4 on their year 
end chart. 


Glenn Conrad Maxey sent us the annual 
year end listener poll compiled by KTCL 
in Fort Collins, Colorado. The list had 
Psonic Psunspot at number 15 and Skylark- 
ing topping the chart at number one! 


KTCL has been nominated for the best 
alternative radio station in the nation, 
and with listings like that who can pos- 
Sibly disagree! 3 
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In this issue's letter section, Bob 
Charest asks about a bonus track that was 
advertised to be included on the "Chips 
from the Chocolate Fireball” CD. When we 
asked Andy about this, he hadn't heard 
about it, but went on to say that there 
were no extra tracks from the 25 0'Clock 
or Psonic Psunspot sessions - all the 
songs written for these lps were issued. 
So, apparently, this mystery "bonus track" 
does not actually exist. 


Welcome to the wonderful world of SUDDEN 
APATHY, a world where the armchair is 
king and lethargy is an art form. This 
new fanzine-style magazine comes out of 
England, and in it's first inaction packed 
issue presents the debut of reluctant 
semi-hero normal nigel, as well as an in- 
terview with the guru of the world's most 
boring place (Swindon) - Mr. A. Partridge 
of XTC, in Dukes of Stratosphear guise. 
The interview was conducted by Chris 
Twomey (Record Mirror journo). To order 
your issue, please send $1.60 to: SUDDEN 
APATHY, c/o P.R. Jenner, 13 Heriot Avenue, 
Chingford, London, E4 8AP, England. 


ANSWERS TO XTC WORD GAME 


1. Complicated Game 
Punch and Judy 
Generals and Majors 
Strange Tales 


2 
3 
4 
5. My Weapon 
6. Don't Lose Your Temper 
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- Set myself on Fire 
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Correction: The theatre, mentioned on page 
four in the last issue, should have read 
as The Wyvern Theatre. 


Late ad: I am looking for other musicians 
in my area to write/play/record with. 
Please call or drop a line. Don Thompson, 
223 West 77th Terr., Kansas City, MO., 
64114, USA. 816-523-8975. 


Chalk Hills and Children 


I'm floating over strange land 
It's a soul-less sequined showbiz moon 
I'm floating over strange land 
and stranger still, there's no balloon 


But I'm getting higher 
Wafted up by fame's fickle fire 
Till the chalk hills and children anchor my feet 


Chalk hills and children bring me back to earth 
Eternally and ever Ermine street 
Even I never know where I go when my eyes are closed 


Garden of Earthly Delights 


Spoken towards new born children 


Kid, stay and snip your cord off 
talk and let your mind loose 
can't all think like Chekov, but you'll be okay. 


Kid, so this is your first time here 
some can't stand the beauty 
and they cut off one ear, but you'll be okay. 


Welcome to the Garden of Earthly Delights 

Welcome to a billion Arabian nights 

this is your life and you do just what you want to 
this is your life and you spend it all 

this is your life and you do just what you want to 
but don't hurt nobody 

and your big reward's here 

in the Garden of Earthly Delights. 


do 
do 


Mayor of Simpleton 


i ee 


Never been near University 

Never took a paper or a learned degree 

Some of your friends think that's stupid of me 
But it's nothing that I care about 


Well I don't know how to tell the weight of the sun 
and of mathematics, well I want none 

and I may be the Mayor of Simpleton 

but I know one thing 

and that's I love you 


When all their logic grows cold 
and all their thinking is done 
You'll be warm in the arms of the Mayor of Simpleton 


Poor Skeleton Steps Out 


Poor skeleton steps out 
Dressed up in bad blood 

Bad brains 

Bad thoughts and others deeds 


Poor skeleton no doubt 
One of these days you can cast aside your human 
and be free 


When the cities run with blood 

and you drink our health in mud 

all flesh be gone 

save your dry but joyous shout 

for the day that poor skeleton steps out 
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already won!’ 
it was Ken Kesey’s, 
garbage, and guess what happened? Yasss...I won. But the prize was not the 
kind of trip one would’ve thought—it was a trans-Atlantic voyage. And so I 
packed up everything that I thought I’d need, only when the cab arrived to take 
me to the boat, it suddenly occurred to me that I should bring some music to 
play. The problem was that I only had space for one (count ’em) album. And 
pessimist that I am, there was the distinct possibility that the ship might go 
down, stranding me on some uncharted desert isle. Now, which record would it 
be, that I’d be able to listen to, on my state’o-the-art, water-proofed, battery- 
operated record player? It came down to three releases to choose from: Pet 


Sounds—the Beach Boys (for its beauty and emotion—a true work of art; it still makes my heart ache, after 
thousands of listenings on any number of replaced copies); The White Album—the Beatles (in addition to 
being a graet album, it’s got diversification and the nostalgia factor); and, last but not least, English 
Settlement—XTC (all of the above). And so, because of the ‘all of the above’ classification (some generaliz- 
ing here), I chose English Settlement. 

My choice has to be the import version, however, not just due to superior pressing, but because it is a 
two-record set, as opposed to the domestic release (on Epic-Big Brother), which was only one disc. Why do 
American labels feel they have to alter a release. against the original intention of the artist? (Capitol used 
to regularly do this to the Beatles.) When XTC was ready to release Settlement in 1982, itis my opinion that 
Epic felt it was time to take a stand. At this time I believe they felt shafted by The Clash’s Sandinista! being 
forced on them. If you remember, the Clash, with more of a leg to stand on, demanded the release to be 3 
discs, at a reduced price. Epic allowed it to happen that way, no doubt lost a nice chunk of their profits, 
demanded their next release to be one record and more commercial, and what they got was “Should I Stay 
or What?” The Clash became a top-40 hit and then, split up. Who won? No one! 

It was under this kind of atmosphere that Settlement was released. I don’t know which deaf person made 
the decision on what songs to keep and what to cut out, but rationale seemed to go out the window. Pieces 
were cut, without any thought as far as fitting together with others. I can only speculate as to how a 
corporation makes artistic decisions. Since then, XTC has landed at Geffen, and, as part of the package, 
the label has reissued all past releases intact, including Settlement as a double record. 


N ow, what’s the big deal? I hear you ask. Well, maybe it’s the variety of sounds and topics contained 
therein. I’m easily bored, and with some advance thought on the amount of time stuck on an island, this 
record would be a source of both enlightenment and entertainment. For example, you want socio-politics? 
Well, check out “Melt The Guns,” “Leisure,” “It’s Nearly Africa,” and “Knuckle Down.” You’re dealing 
with nuclear disarmament, the welfare system (apathy and submission), the third world situation and 
modernization, and a plea for moral rejuvenation. And that’s just side 3! You want punk noise? Try “Fly 
On The Wall” or “No Thugs In Our House,” an abrasive little ditty about fascism hidden in the home. 
“Down In The Cockpit” is a tongue-in-cheeky song about the battle of the sexes. The album also has some 
really beautiful acoustic songs—“Yacht Dance,” “All Of A Sudden,” “English Roundabout”—and lush 
arrangements—“Jason And The Argonauts,” “Snowman” and “Runaway.” And I haven’t even menti- 
oned the two more popular songs—‘“‘Senses Working Overtime” and “Ball And Chain.” These might come 
in handy, in the event that there be natives, who’ve been known to become restless. There’s nothing like 
familiar music to soothe the savage homo-sapien. 

As the man (or I) said, “there’s something for everyone!” And with four sides, I’d have a better chance at 
keeping my sanity, or at least half of my wits about me while awaiting rescue. And, even if I did lose my 
mind (which by now Dero is already convinced) at least the music wouldn’t be dull or uninteresting, and | 
could close my eyes and visualize. Ahhh, the movies in my mind! Yet another angle on this record...it’s so 
cinematic. These things are the means to keep boredom away from my door (what door? It’s in my mind, 
silly!) Stuck on an island or stuck in real life, boredom can be your worst enemy; it can kill you. English 


Settlement by XTC is the record that wil] Save me from a tedious demi 
ise. 
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Reprinted with pereteesse Jim DeRogatis 
and Prank O*Toole - Reasons For Living. 


THE ANDY AND THE XTC * 


The Jules Verne's Sketchbook was a lim- 
ited edition tape offered to fan club 
members. There were only 1,000 pressings 
and a deadline for ordering them. A juicy 
morsel for the hungry collector! I gobbled 
mine right down. It's a home demo record- 
ing and some cuts are definitely a little 
shallow sounding. (Todd, where are you?) 
Several cuts are lacking a bass and the 
electronic drums are a little over-proce- 
ssed sounding, but Andy shows his genius 
throughout. Enough experimental doodlings 
to make The Residents cringe, and on 
"Motorcycle Landscape” he makes Jimi Hen- 
drix twitch in his grave. With 15 songs 
the styles range from the "sSoppiest" love 
song to quirky, perky songs with chintzy 
organ. Much is reminiscent of "Takeaway/ 
Lure of Salvage". A very irritating song 
about work being a four-letter word is 
sooo accurate. "Ra Ra for Red Rocking 
Horse” is my pick for shoulda- -ough ta-been- 
a-Single. With a calliope organ and catchy 
riff it's one of the most memorable cuts. 

I've heard of the “basement tapes" (Bob 
Dylan), but these bedroom tapes are truly 
remarkable. Enough can't be said about 
Andy's versatility. Probably if he just 
used his bedsprings and two pillows he 
could've made a great recording By par- 
ing down some of the rambling instrumen- 
tal doodlings, adding some “real” drums 
and bass this tape could become a great 
album. 

David Glazener, 


*title by Howard D. 


Greenville, S.C. 


Sherwin 


"Bags of Fun with Andy" 


No, it's not the Dukes this time but 
Johnny Japes and his Jesticles, (on Ful- 
chester Records yet). Side A is “Bags of 
Fun with Buster", a true "X-rated never- 
make-it-on-the-top-40" Single. The cover 
shows the cartoon figure Buster hauling 
his gigantic testicles in a wheelbarrow. 
The back cover includes the lyrics to 
"Bags" along with a drawing of Buster 
trying to get into a stage door marked 
"Top of the Pops" with a gent saying "I 
don't care what your name is you're not 
bringing those in here!" pointing to Bus- 
ter's gonads. The song is humorous throu- 
ghout (if you like the crude but definit- 
ely clever jokes Andy has such a way with) 
My favorite line being "Why do you let 
your sack swing so low? Sax Swing Solo”. 
Which is followed by, of course, a saxa- 
phone solo. The B-side is "Scrotal Scrat- 
ch Mix", an instrumental version of Bags, 
with John Otway throwing in an occasional 
humorous remark. Mr. Otway is a rather 
bizarre rock poet who some may have heard 
on the lp (and video) Urgh - A Music War. 
The music is a sort of reggae frolic with 
credits given to Neville Farmer and Dave 
Gregory; did Colin Moulding refuse to 
play on this one because of it's subject 
matter or is Neville Farmer a pseudonym? 
Andy offended a lot of his followers (I 
don't know why) with the song Dear God, 
but this one goes a step farther to iso- 
late him from the mainstream. This 45 is 
a must for XTC collectors who want a fu- 
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ture rarity. It's X-rated cover andlyrics 
make it something a lot of record stores 
will never carry. Andy's balls must be as 
big as Buster's to have the nerve to put 
this one out. I love it! 

David Glazener, Greenville, S.C. 


1 DON'T CARE WHAT 
?~ YOUR NAME IS, 
You'RE NOT BRINGING 
1 THOSE IN HERE! 


Written and Produced by Andy Partridge, 
Neville Farmer and Dave Gregory. 
Featuring John Otway. 


Who's that dragging what looks like a pink sack of spanners 
down the road? 

His swollen folly on a supermarket trolley to alleviate the 
load 

Testicular tomfoolery 

To the rescue of humanity 

It looks a lot of balls to me 


Fun and japes and merry frolics 

With Buster Gonads bulbous bouncing ... 
Bags of fun with Buster 

And his super scrotal cluster 


Who's that lad with his cobblers clad in a disguise of some 

form? 

When the cosmic power of a meteorite shower made them 

swell beyond the norm 

Now here he comes to save mankind 

His enormous nuts not far behind ; : 

: Fun and japes and merry frol 

And they're not the salted kind sete iti 

Bags of fun with Buster 


He cures mutes and alcoholics And his super scrotal cluster 


When they first see his bulbous bouncing ... 
Bags of fun with Buster 

And his super scrotal cluster 

There's bags of fun with Buster 

See them shine with evil lustre 


Doctor Who could defeat the Daleks 


Bags of fun with Buster 
And his double Sputnick thruster 
Bags of fun with Buster 


With Buster Gonad’s bulbous bouncing ... 


If he had Buster's swinging space age ... 


Buster! Watch out for that revolving door 

Ooh Buster! They look so incredibly sore 

Buster! Especially as you drag them through that powerful 
cleaning agent someone spilled upon the floor 

Ooh Buster! Why do you let your sack swing so low? 


“Sax swing solo?” Yeah! 


Just to stroke them would disgust her 
Bags of fun with Buster 

If she held them would you trust her? 
Says of fun with Buster 

Loads more balls than General Custer 
Bags of fun with Buster 

Lots more scrots than you could muster 


4 


DRAW A MONKEE COMPETITION 
: Be crys 


Here are the five £10 winners of 
our latest competition with their 
winning entries. 

Next month we will publish some 
more of the drawings that were sent 
in because there was a very large 
number of good ones amongst the 
thousands of entries. 


Pauline Wheatley, 10 Oakmoor Ave, 
Bispham, Blackpool, Lancs 


Andrew Partridge, 10 Southwick Ave., 
ee  Penhill, Swindon, Wilts _ 
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PR” ANDY PARTRIDGE OF XTC 


By Bruce Pollock 


right. | just sort of sit up and become 

this person Billy Bolt. You just get 
into the process of thinking and sending 
your brain out to search, getting those 
tendrils going everywhere. You find a 
piece of string and you think, this is a 
really good piece of string and you're 
pulling and pulling—God, there's some- 
thing on the end of this—and | can’t turn 
my head off from doing this at night, and 
there | am, I'm awake and I'm yelling like 
I'm being murdered, and I'm facing the 
wardrobe and it's four a.m. and | don't 
know what I'm doing.” 

The archetype English preppy down 
to his rubber soles, Andy Partridge is as 
unique a musical and lyrical voice as 
XTC is a band, on the cutting edge of 
the forces that drive the universes with- 
in, both psychic and psychedelic. Over 
the course of a decade and nearly a 
dozen albums, the changes upon 
changes that define his career, the inef- 
fable Partridge touch, one part grouse 
the other part dove, has gradually 
brought XTC into a hallowed geologic 
region occupied only by two other such 
hermetically sealed stalagtites of the 
rock iconosphere. 

“We usually get either the Beatles 
thing, or if not it's the Steely Dan thing,” 


Andy acknowledged, “which | think is 
much too high praise, ‘cause basically 
they sound much more melodically and 
rhythmically together than we'll ever be. 
Comparisions are always flattering, but 
in @ way it makes it scarier, ‘cause you 
know the next thing you write has got to 
live up to it, so it's best not to think about 
yy 

With a mind as hyperactive as his 
own, Partridge covets no extraneous 
stimuli. “I always have a terrible dilem- 
ma that the last song | wrote is going to 
be the last song ever and it gets worse 
every time,” he stated. “It always re- 
solves itself, but | feel like | must worry 
about it. If | don't worry about it, it's not 
going to resolve itself.” 

And yet. if his experiences making 
Skylarking can serve as an example, 
Partridge is a veritable songmaking ex- 
emplar of prolificness. “What happened 
was that we actually wrote about three 
albums,” he said. “We did a load of stuff 
and it was more orchestral feeling with 
more sort of countryside textures. We 
literally took an album's worth of demos 
to the record company in England and 


Wr call it Billy Bolts or Billy Bolt Up- 


they said, ‘Well, this isn't the album we 
want from you. We want something 
that's going to sell big.’ What do we do 
now? So we started writing again. But 
that sort of telling off obviously must 
have affected us, because | thought, |'Il 
perk it up and try something different, 
and a load of songs came that were 
harder sounding; they were more beefy, 
more stripped down, R&B sort of stuff. 
We figured this is what they want. So we 
took it to them and, ‘Oh, | don't know. 
These songs aren't quite as good as the 
early songs, do you want to try again?’ 
So we go away and write another load 


of songs, not with anything in mind, just 


more songs. So we ended up with a 
choice of 35 songs, and we used some 
early stuff, very little from the middle, 
and some stuff from later on. We gave it 
all to our producer, Todd Rundgren, and 
he rounded up elements that sort of 
connected with other elements and the 
way that they felt right together is the 
way that they came out. And it means 
that a lot of your personal favorite tunes 
get left out and it means that you don't 
necessarily agree with where those 
songs should be on the album. But | 
generally agree that the songs do flow 
very nicely into each other and he did 
his homework.” 

Part of that homework, of course, is 
the by now legendary subtraction and 
then addition of “Dear God,” from the 
American edition of the album. When 
this catchy ditty of raving agnosticism 
found a cult audience as the b-side of 
an English single, the powers that be in 
the U.S. realized they had their ticket to 
the big bucks after all—and they'd 


thrown it away. They hastened to am- 
mend this stunning faux paux, and XTC 
suffered their biggest hit to date. But for 
Partridge success has not changed his 
creative process all that much. 

“To write you have to kind of tune the 
head in to receive this stuff from some- 
where, because you can't be receiving it 
if you're managing the band, if you're 
doing interviews, if you're doing the 
artwork or whatever. You have to kind of 
tune in the head and empty it of all the 
other stuff. We've only recently finished 
another Dukes of Stratosphere record, 
so by the time | finish talking in England 
about “Dear God,” there'll be some 
more Dukes talking. Then | shall have an 
empty period where | can tune this re- 
ceiver in and start getting things out of 
the atmosphere. But it’s not like | can 
plan it. At times | can write a song a day, 
but sometimes | can go for months with- 
out anything, absolutely nothing comes 
up. | have to just click into a writing 
mode. Songs come, but if | don’t run 
home and sing them into my answering 
machine quick, they go. There's tunes 


that come just as you're falling asleep. A 
few times it's happened where I’m doz- 
ing off and | get into that incredibly re- 
laxed state and a whole song will just 
pop out —melody, great lyric line— and 
| think, ‘Oh, I'll write it down in a little 
while,’ but | never do. They're the best 
thing you've ever heard and then you go 
to sleep. And you've just dreamt ‘Hey 
Jude’ or something. 

“We try not to give ourselves really 
specific deadlines, but you begin to see 
one on the horizon, like some big distant 
city, and that increases the anxiety. A 
sure sign of desperation is when you 
just turn on a drum machine and play 
anything. Sometimes, just by the brute 
banality of it, you might kick down a 
door that you thought was never going 
to open, and suddenly you'll see some- 
thing in there. You hit a chord and you 
think, I'm just going to keep squeezing 
and squeezing this chord, and you just 
play it for hours and hours and the drum 
machine is bashing away, and then sud- 
denly you'll slip with your fingers and 
make a mistake, or you'll think, This is so 
banal, it's a battleship. Battleship! It 
sounds like a battleship! Some stupid 
thought will blow the thing wide open. 
But usually the case is, you get tuned in 
and this stuff explodes, takes you over. 
You play too late into the night and your 
dinner's going cold downstairs. Then it 
gets like the air changes or something, 
and you're breathing a sort of different 
atmosphere somehow. It's like you really 
have tuned in and the first program's 
come in and suddenly you feel wonder- 
fully receptive to a load of stuff, things 
that wouldn't have meant anything a 
couple of weeks before suddenly all 
come crowding in real quick.” 

It's at times like these, al! channels 
open and the air electric, that Partridg- 
e's wife will bring him down to reality. 
“She tells me off for drumming,” he said. 
“Like we'll have friends over in the eve- 
ning and I'll sit there drumming. I've got 
this sound in my head and i don't realize 
I'm playing; it's leaking through my 
mask. So she'll say, Oh, stop drumming! 
Five minutes later I'm back to drumming 
again.” In the daylight hours she’s one 
of his severest critics. “| used to do a lot 
of lyrics at night when everyone had 
gone to bed. But most of Skylarking was 
done in the afternoon. You get up and 
crouch over your poor studio and sing 
the songs really quietly so as not to 
upset the neighbors. Sometimes I'd 
come up with something really exciting 
and I'd start tingling, so I'd run down- 
stairs and force it on my wife. She's very 
cool and my worst critic, my stabilizer. 
Her opinion is usually, It's not commer- 
cial enough, or, | don't like the bif about 
the porpoises." 


Always a student of nuarfce and 
shading, Partridge is perhaps Njost con- 
cerned about certain of life's More tenu- 
ous balances: between man #7id nature, 
art and commerce, music }ind lyrics. 
“You have a lyric,” he said, “the lyric 
says, What must | set this stage with, 
what scenery does this lyric want? And 
so you find the scenery from the instru- 
ment. Or you have the scenery and you 
think, What sort of actors should | have; 
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what lines must they say? Things sug- 
gest other things. A chord can mean a 
phenomenal amount; just one chord 
brings you a lot of pictures. You hit a 
chord and think, that chord is so foggy: 
if somebody could get fog and turn it 
into a chord, it's that chord. And it'll be 
like the tip of the iceburg for a song, and 
you'll work on this foggy chord and 
you'll think, fog, fog ... and all these 
lyrics Cascade out under fog, like some 
sort of school essay. You know, give me 
500 words on fog. You try some other 
chords; no, that's not foggy, that's too 
rainy, that's too sunny. Oh, that’s really 
foggy. How does it sound with the other 
one? Oh, not too bad. Maybe I'll use that 
as a middie. Then you kind of round up 
all the foggy chords and you build this 
set for yourself. What | used to do was 
find chords and then hit a note that 
seemed comfortable with it in no relation 
to the chord. But now | actually find 
myself singing notes in some way uni- 
form with the chords, like the notes will 
ascend. The chord structure may go all 
over, but I'll find one line in the chord 
that will appear to be like an ascending 
line, or a line that appears to descend. 
You actually follow notes in the chord 
that have this kind of worm that floats 
through them. In some cases I'd like to 
be more melody dominated, but | find 
I'm highly rhythm dominated. I'm finding 
it very difficult to get out of being locked 
into a rhythm and to make the transcen- 
dant leap from rhythm to melody. | build 
lyrics still for their rhythm feel, or I'll get 


The Dukes: Sub Alice In Wonderland. 


the lyrics I'm really happy with about a 
given subject and I'll insert a load of ifs 
and buts and stuff to give it rhythm. 
“Sometimes I'll phone Greg up with a 
chord change and say, Can you try 
these notes and tell me what they sound 
like On piano? And he has to lay the 
phone down and run away and | have to 
listen to it on piano and see if it's going 
to work or not. | like working with key- 
boards. Songs I've written on keyboards 


are much less predictable than the gui- 
tar things. | can play nearly anything on 
guitar. The only thing I've found interest- 
ing with the guitar in the last five years is 
working with different tunings, ‘cause 
that’s thrown me off course. It's been 
like a different instrument, and | can 
come up with exciting accidents. You 
play the easiest, most banal shapes and 
with different tunings you get the most 
wonderful stuff. It gives you things you 
wouldn't think of playing or trying out. 
On piano I've got no restrictions, be- 
Cause | haven't got any technical ability, 
so the songs are all accidents.” 

A father himself now, Partridge’s early 
songs were the stillborn accidents of his 
wild seedless youth. “The first album, 
White Music, was just snotty, naked 
baby photos,” he recalled. “! don't know 
if I'd want to see them now. Don't get 
them out, mother. I'm not like that any- 
more. | get embarrassed by White Mu- 
sic now because | was really trying too 
hard to find a style in which to say these 
things. But the paradox was, at that 
point in time | had nothing to say. | was 
just writing lyrics and they never gave 
me any pictures other than the total 
thing of that sort of modern, loud, noisy 
guitar, bass, drums, organ mess. The 
chords were picked because they upset 
more than they were musically well- 
crafted. After White Music | started to 
feel like | really wanted to get out cohe- 
sive ideas.” 

And after English Settlement, in the 
early 80's, Andy's well-documented 


bout with the sweats caused him to 
abandon the performing arena. "The 
venue | perform in now is usually Dave's 
front room and it’s usually on an acous- 
tic guitar,” he said. “And just as a panic 
it'll be Greggsy grab a strap or sit at the 
piano and do this for me and let's see 
what it sounds like. To me a song 
doesn't grow in front of an audience; if 
anything it gets stifled. You can't do it 
justice when you're thinking about your 
pants falling down or is your guitar strap 
lock on well enough, or are the monitors 
feeding back. It's not a relaxed, creative 
environment. It's at best a getting-by en- 
vironment. You're doing a performance 
and all these aspects crop up. You 
know, when someone is slinging a mud 
filled bra at you it's not really conducive 
to ornamenting the song.” Instead, Par- 
tridge finds the get-off in the thing itself. 
“The release is getting the sleeve in 
your hand and taking out the disk. 
That's a great sensation. Usually while 
we're doing an album | take it home and 
| play it until I'm really sick of it and then 
| forget about it. Then the album comes 
out and | get excited again.” As the 
years go by, and the albums multiply, 
his chances for accidental pleasures in- 
crease dramatically. “I like to play our 
records when I'm really drunk and my 
vanity completely disappears,” he ag- 
mitted. “The family goes to bed, and | 
get really drunk and get over the guilt of 
listening to my own stuff. | ram the head- 
phones on and lay there on the floor 
with the empty cans rolling on the car- 
pet and | go, Yeah, great; I'd forgotten 
about that. Like playing something from 
Drums and Wires or English Settlement 
and I'd forgotten the chord changes; I'd 
forgotten the lyrics, and right in the mid- 
die | go, Of course, Yeah.” 

And yet, as honest as he is, Partridge 
would not admit to entertaining the one 
maudlin thought that usually accompa- 
nies such sentimental binges of the art- 
ist in a world of commerce, the one that 
goes: If I'm so good, how come | ain't 
more famous? “Feedback is nice,” is all 
he'll allow, “but it doesn’t affect what | 
want to write about one iota. In fact, if 
they say something one way, I'll want to 
go the other way to spite them.” 

So ornery is this Partridge, that he's 
even prepared to spit in the face of the 
biggest success of his career. “I think 
‘Dear God' is a piece of dull music,” he 
said. “It's dull; it's average. And | think 
it's going to become our ‘(| Can't Get 
No) Satisfaction.’ But any way someone 
can get into the band it doesn't matter. 
It's like, what's a key? A key is a scraggy 
lump of metal, but it gets you through 
the door,” he says, as aphoristic as 
Leonard Cohen, and not entirely 
tongue-in-cheek, “ ... to the riches 
beyond’ ' — 
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PRODUCING IN THE EIGHTIES 


PRODUCERS: 
WHAT IS HIP? 


by Rachel McBeth 


Question: How many producers does 
it take to screw in a lightbulb? 
Punchline: I don’t know. What do 
you think? 


The prankster who crafted this varia- 
tion on the lightbulb joke obviously 
didn’t know many real producers. In 
fact, if most top producers share one 
common denominator, it’s that they 
tend to possess strong opinions. This 
was well illustrated by the riotous de- 
bate on the producers’ panel at this 
year’s New Music Seminar. 

Assembled in New York that sultry 
summer day were some of this genera- 
tion’s hottest producers. The panel in- 
cluded Bernard Edwards (producer of 
Chic, Duran Duran, Robert Palmer, 
ABC); Jay King (Timex Social Club, 
Club Nouveau); Daniel Lanois (U2, 
Peter Gabriel, Brian Eno, Robbie Rob. 
ertson); Russ Titelman (Ricki Lee 
Jones, James Taylor, Steve Winwood, 
Chaka Kahn); Eddie Kramer (Jimi Hen- 
drix, Kiss, Twisted Sister ); Todd Rund- 
gren (Hall & Oates, Psychedelic Furs, 
XTC, Cheap Trick); and Ish Ledesma 
(Company B, Foxy, Promised Circle). 

What follows are some spirited ex- 
cerpts on a variety of topics from that 
afternoon’s proceedings. 


On Selecting Projects 
Edwards: What I try to do is find bands 
that sound different. A lot of groups 
come out and they're such imitators. I 
like to hear a new sound or groove 
and to get involved in new things, to 
give me enthusiasm. I look for people 
who are just starting up or guys who 
want to do something different. It’s a 
lot more fun than to be in the studio 
doing the standard production thing 
with strings, horns and girls. A lot of 
artists come to you because of your 
sound and sometimes it won’t apply. 
You've got to have good judgment. 


King: I choose to work with artists 
who have some type of direction, who 
already know what they want to do. I 
just pave the road for them and build 
onto what they’re doing. 

Ledesma: | would basically work with 
anybody because you never really 
know what’s going to happen. 
Rundgren: One of the prime factors 
in deciding to do a project is thinking 


_ By the end of 
the ’80s, the most 
successful record 
producers will all 
be former club DJs. 
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that I can do it differently than some- 
body else can do it or that I have some 
special sensibility about it. If it seems 
like another producer could do it just 
as easily as me, there doesn’t seem any 
point in me doing it, regardless of how 
much I like the band. My preference is 
to deal with artists who have a real 
confidence about their material and 
their performance of it, and generally 
just want an objective ear. 


On Pre-production 

Rundgren: Pre-production varies ac- 
cording to the act. For example, with 
XTC, they’ve got a concept that is so 
ethereal that you won’t know what 
you're doing until you actually record 
something and hear it back. Pre-pro- 
duction in this case [the Skylarking 
LP] consisted of everyone sitting 
around with guitars staring at each oth- 
er and deciding, ‘Yeah, we’d better 
turn on the tape machine.” In other 
cases, you may have extensive rehears- 


als trying to minimize the amount of 
time you spend in the studio, because 
no producer wants to spend that much 
time in the “office.” Wherever pre-pro- 
duction can shorten that, I think you 
have to apply the maximum amount 
of it. It always helps for me to figure 
Out some kind of concept or thread 
that ties the whole thing together to 
make the album coherent. 

Kramer: For me, pre-production is 
where you make the record. If it’s not 
happening in pre-production, more 
than likely it’s not going to happen 
when you hit the studio. You can tell in 
pre-production if a band can take di- 
rection and handle what you're trying 
to go for. Song changes should be 
made in pre-production instead of 
wasting studio time. The essence of 
making a record takes place in pre- 
production. 

Titelman: Pre-production varies with 
the artist. On the Winwood record 
[ Back in the High Life] that was perhaps 
the most intense pre-production work 
I'd done. We spent a whole week, ten 
hours a day, editing tape, throwing 
ideas around and getting the songs 
into shape. With Randy Newman, it’s 
completely different. He'll have the 
whole album written and ready to go. 
Edwards: | don’t really do a lot of 
pre-production on projects. In doing 
Robert Palmer’s record, we all went 
down to the Bahamas, had a couple 
gallons of daiquiris and sat around try- 
ing to figure out which tracks to use. 
Then we started playing. We would 
take two tracks a day and keep it to that 
level of production. I don’t like to play 
things a lot. I like the spontaneity. After 
three or four hundred songs as a pro- 
ducer, you want some sparks. 
Ledesma: | used to be into pre-pro- 
duction and it just didn’t get me any- 
where. Now I just go into the studio 
and go to work. I’m not into pre-pro- 
duction at all. 

King: I do very little pre-production. 
If] hear something good on a 4-track, I 
usually <eep that same feel. When you 
put feeling right on tape then people 
are going to feel it. The eight songs 


you heer on the Club Nouveau album 
are the eight songs we wrote and pro- 
duced. We didn’t write anything more 
or anything less. We did it in three 
weeks and we were ready to get the 
hell out of the studio. 

On Mixing 

Edwards: Mixing is very important. 
You can spend a long time piecing 


- things together because sometimes a 


song just won’t happen right, no mat- 
ter what you do. And then you can 
come up with a few effects that will 
make the song really sound great, and 
help it sell. 


King: | thinka record is actually made 
in the mix. If it’s not mixed right, you 
can actually lose a good record. I’m 
involved from the production to the 
mixing to the actual mastering of a 
record. A producer should be involved 
with the project on every level in order 
to see it through the way you feel. 
Kramer: Sometimes I hear right away 
what a song will sound like in the final 
analysis, after I've mixed it. And I uy 
and carry that thought process all the 
way through pre-production, record- 
ing and overdubbing. I try to keep that 
thread of what I heard originally that 
struck my imagination. I try and paint 
the same picture. Yes, I even hear it in 
my dreams sometimes. 4 
Rundgren: | think those are called 
nightmares. I think we as producers 
tend to forget that most people who 
listen to records are not paying atten- 
tion to the sound quality. They react 
ona more gestalt level. We as produc- 
ers should reinforce that in ourselves 
because we're surrogate listeners for 
the audience at large. A good song can 
survive a lousy mix, but with a bad 
song no amount of mixing will make it 
great. There was a phase when pfo- 
ducers were hired totally for theif 
sound, and I think that phase is ending, 
Records have to have some greatef 
musical validity. a 


On Producer/Artist Involvement 

Titelman: | think basically there are 
two different categories of involve- 
ment. If you're working with an artist 
who is a producer as well, then it be- 
comes a real collaboration; in the best 
cases, a lot of ideas will be bounced 
around and that magic happens. Your 
role becomes greater if you’re work- 
ing with someone who doesn't write, 
isn’t a musician, or works as a singer. 
I'll become a lot more involved in 
arrangements or contributing to the 
vocal performance. The most impor- 
tant thing a producer can do is to get 


the personality of the artist on tape. 
Rundgren: It varies from act to act 
how much a producer has to be in- 
volved. The function of the producer 
in general is to make up the difference. 
It’s necessary to be objective because 
you're supposed to perceive the artist 
in a way that he doesn’t even realize 
himself—what his strengths and weak- 
nesses are, and to put him in focus for 
everybody. The hardest thing for me as 
a producer is keeping the artist from 
imitating somebody else. There are 
also things that go way beyond the 
scope of music. Many people don’t 
realize the degree to which the pro- 
ducer must be a politician—some- 
times politics will be the greatest por- 
tion of your job. 

Edwards: I'm a bass player so a lot of 
times I am in the band. Being in the 
band, you can actually control the 
groove more. You can get the band 
going and get the reactions from the 
musicians that you want. Being there, 
being involved and playing an instru- 
ment helps you to get a certain sound 
and feeling from the track. 


On Record Companies 


Lanois: U2 is a fine example of a man- 
ager who did a very good job by acting 
as a liason between the production/ar- 
tistic team and the record company. 


We essentially had very few dealings 
with the record company. We were left 
alone to create the record the way we 
wanted it done and it was delivered in 
a finished state. The manager did the 
job of allowing us privacy. 

King: I never listen to companies. | 
don’t think you should. Record execu- 
tives are just that, record executives. 
They know how to market and pro- 
mote a record. On a creative level, you 
should never let a company direct you. 
Edwards: If you get the record com- 
pany involved trying to make your proj- 
ect sound like the latest happening or 
chart topper, you can rob yourself ofa 
good experience. I usually go right to 
the artist and get to know them. If you 


_ get everyone else involved, it’s never 


going to come out right. It never has. 


Titelman: I've been at Warner Bros. a 
long time and there’s a creative atmos- 
phere there that’s really good. 


Rundgren: The producer and the art- 
ists are building their reputations on 
the contents of the record, not on the 
way it’s marketed. It’s very dishearten- 
ing when someone who isn’t involved 
in the process and who is ultimately 
going to walk away from it after it’s 
finished and not have their name on it, 
comes in and tries to manipulate it 
into something that will make their 
job easier. It doesn’t really do any good 
to pressure an act to be something 
different than what they actually are. I 
don’t understand why record compan- 
ies sign some of these peonle in the. 
first place if they're not going to let 
them realize their potential as artists 
rather than just as merchandise. In 
some cases it can be kept to an endur- 
able minimum. In some cases it can 
degrade the quality of the album and 
even possibly cause it to be less suc- 
cessful than it would be. 

A case in point was when “Dear 
God” was arbitrarily removed from the 
XTC record because someone didn’t 
like little kids singing on records. [The 
song was released as a B-side on a 
single, became immensely popular, 
and the album was re-released to in- 
clude the track. There’s also the other 
Situation that most major labels have 
been conglomeratized, absorbed into 
greater entertainment corporations, 
and their policies are run from ac- 
counting offices somewhere and have 
nothing whatsoever to do with music. 
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XTC Keeps Stiff Upper Lip 


By Alex Varty 
AD HE not discovered 
his natural aptitude 
for writing concise, 
witty pop songs, XTC's 
bassist Colin Moulding 
might have profitably sought 
employment with the British 
government's Foreign Office. 

Unlike the band's other 
surviving founder. out- 
spoken guitarist/vocalist An- 
dy Partridge, Moulding is a 
born diplomat. During an in- 
lerview with The Georgia 
Straight earlier this sum- 
mer, Moulding politely dis- 
missed the weighty sugges- 
tion that the redemptive 
power of nature is the under- 
Iving theme of his group's 
latest album. 

“D'vou reckon?" said 
Moulding. “I figure we just 
came up with a pile of songs. 
really.” 

Moulding suggested that 
the thematic unity of the 
Skylarking album has more 
to do with the band mem- 
bers’ current experiences 
than with politics or any 
other planned subtext. 
“Songwriters have a duty 
to get out their own person- 
al experiences, whether 
they're to do with wider is- 
sues or just moving about in 
the garden looking at leaves 
or whatever. It’s just some- 
thing you're living through, 
like keeping a diary. I don't 
think we worry about the 
government; whatever will 
be is whatever will be. It 
makes me laugh when gov- 
ernments tell you vou'll be 
85p better off this winter. 
y know.” 

Clearly Moulding not only 
has the archetypically 
English stiff upper lip, but a 
tightly clenched lower jaw to 
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go along with it. 

However laconic Moulding 
may be in an interview ses- 
sion, though. his music does 
reveal a deeply-rooted and 
sensuous appreciation for 
life's small pleasures. Since 
1982's groundbreaking 
English Settlement. XTC 
has deftly mixed acoustic 
and electronic instruments. 
gently satiric lines and heart- 


felt emotional statements, to 
give listeners as finely 
wrought a musical picture of 
English life as anything 
heard since the heyday of 
Ray Davies. 

The group's latest offering. 
Skylarking. is presented in 
a sky-blue sleeve framing a 
lightly sketched drawing of 
nymph- and faun-like lovers, 
an appropriate package for 
an album that is roundly full 
of nature imagery. 

“Oh. yes, it is a very 
pastoral record.’ Moulding 
informed us, “but then again 
we're all very pastoral peo- 
ple. living in pastoral sur- 
roundings. Swindon may not 


be exactly the centre of the 
universe, it's pretty much a 
bumhole of a place. but the 
places around it. the coun- 
iryside. are really nice. And 
‘initially we started to write 
‘about small-town life. got fed 
up with that. and_ said, 
‘Okay, what's outside the 
small town?’ Small country. 
So we write about that.” 
And they write about it 


‘Summer's 


very well. On 
Cauldron” and *’Grass,"’ the 
two interlocking openers 
that set the tone for the rest 
of Skylarking. the music 
is almost honey-thick, with 
sun-warmed chords shim- 


mering in arrangements so 
detailed and yet so transpar- 
ent that one can almost see 


- the flecks of pollen in the air, 
and feel the gentle breezes 


stirring those curious com- 
plex leaves that are so much 
a part of rural England. Rare- 
ly has pop music been so tac- 
tile. so sensuous. 


Moulding feels satisfied if 


he can ‘“‘create an atmo- 
sphere’ with his music. and 


THE GEORGIA STRAIGHT 


here XTC has done just that. 
with a sound that breathes 
and that can be breathed. 
Taken in the light of songs 
like “Grass” and “Summer's 
Cauldron,.”’ which glow with 
a healthy pagan energy. XTC’s 
surprise hit single. “Dear 
God.” seems less unlikely. 
Moulding writes this Part- 
ridge-penned outing off as 
“simply a song which ad- 
dresses a question that most 
people have to think about at 
some point or another in 
their lives.” But this athe- 
ist’s credo is more than that: 
it's a sign that there is in- 
telligent life out there in 
radioland, and it’s also a 
strikingly lovely tune. 
Though Partridge’s deli- 
cate constitution has pre- 
vented XTC trom. touring 
since 1985. when the guitar- 
ist -collapsed on stage and 
had to spend several weeks 
recuperating in entorced 
idleness, the group will be 
visible on Canadian tele- 
vision next Friday (Septem- 
ber 18) at 7 p.m., as part 
of the broadcast. presentation 
of the Casby Awards. XTC's 
participation in the hoopla 
was nearly jeopardized when 
Partridge was overheard 
making mildly cynical re- 
marks about the awards and 
pop music ceremonials in 
general, but as ambassador 
Moulding explains. “It was 
construed like he fought not 
to do the Casby Awards, but 
that wasn't what he said. 
What he said was that he 
wasn't crazy about handing 
out awards, but would like to 
do the show. And, of course, 
the whole thing got turned 
on its head."’ So the TV date. 
largely a musical showcase. 
is on as planned. and XTC 
fans are advised to tune in. @ 
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By JOHN MACKIE 
TC songwriter Andy Partridge 
has earned a reputation as the 
master of the quick, bright and 
hilarious pop song — songs that 
have helped inspire a fanatical cult fol- 
lowing that sees his group as the second 
coming of the Beatles. 

But the wit-laden lyrics have also led 
some critics to label XTC as too smart for 
mass consumption. 

After Partridge collapsed onstage in 
Los Angeles in 1982, though, XTC 
stopped touring, and a new, less manic 


side of the 33-year-old guitarist began to 
emerge. In songs like the pastoral Love 


61 don’t sit down and torture 
myself or anything, face a 
blank pad for hours and 
hours. | just wait till the stuff 
comes 9 


— Andy Partridge 
‘ea tee St a SE 


on a Farmboy’s Wages, Partridge dis- 
played his talent for gorgeous acoustic 
pop that almost approached traditional 
English folk; on songs like the 
post-nuclear epic This World Over, he 
proved to be one of the most eloquent 
topicai songwriters of his generation. 

None of this made him very rich, mind, 
but it helped XTC retain its status as a 
major cult band. And when the band 
released its eighth album, Skylarking, 
last fall, things stayed true to form: The 
reviews were excellent, but radio didn’t 
bite and sales were unspectacular. 

But XTC is renowned for its unreleased 
B-sides, and college radio deejays in the 
States started flipping over the album's 
first single, Grass, to play a simple acous- 
tic number, Dear God, that questioned 
His existence. Soon, says Partridge, 
switchboards were lighting up with call- 
ers phoning in with two opinions — 
“That's wonderful. I've always thought 
like that, please play it again,” or “If you 
play that record again, I’m going to fire- 
bomb your station, I'm not joking” — and 
XTC had a minor hit. 

Only Andy Partridge doesn’t sound too 
happy about it. Partridge lobbied hard to 


er’s 


keep Dear God off Skylarking because he 
thought the song was too ambivalent. The 
lyrics allow two interpretations. A lis- 
tener could cull a non-believing message 
from lines like ‘the Father and Son and 
Holy Ghost/Is just somebody’s unholy 
hoax,” but it was just as easy to cast the 
song as a heartfelt letter to God, ques- 
tioning why he allows the evils of the 
world. 

“It’s a paradox song, cause the idea of 
God is a paradox,” Partridge says. “If 
there is a God, then I’m talking to him and 
saying, ‘You don't exist.’ If there isn’t a 
God, then I’m talking to nothing.... 

“T wanna say wake up folks, there is no 
God and you'd better start taking respon- 
sibility for what you do, ’cause it’s no good 
pretending there is a mommy or daddy 
figure in the sky who’s gonna say, ‘There 
there, it’s all better now.’ ” 

Partridge spoke over the phone from 
Toronto, where he was lip-synching Dear 
God with chums Colin Moulding and 
Dave Gregory for national TV at the 
Casby awards. “It’s the great mimed 
Woodstock,” he said of the Casbys. “The 
i have to mime their applause as 
well.” 

The awards, which were held June 19 
but won’t be televised nationally on the 
CBC until September, turned out to be a 
bit of a fiasco. The biggest blunder came 
when Edmonton's Pursuit of Happiness 
were notified they had won group of the 
year, but it turned out to be a mistake — 
Parachute Club won. 

Partridge found himself at the centre of 
another controversy when he made some 
off-the-cuff quips about appearing on an 
awards show. (“I fought not to do it.... 
I’m not into that sort of thing personally, 
but they’ll throw us out of our hotel room 
unless we go”’). 

The Toronto Star ran his inoffensive 
remarks under the headline “XTC not 
thrilled by Casbys,” the producers got a 
little hot under the collar and Partridge 
wound up writing an explanation which 
was stuffed into 2,000 programs at the 
show. 

Partridge and company have finished a 
second collection disguised as their psy- 
chedelic alter-egos, the Dukes of Stratos- 
phear. The album, Psonic Psunspot, 
should be out by the end of the summer, 


| lyrical 
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and includes songs like You're a Good 
Man, Albert Brown, Kaleidoscope and 
Braniac’s Daughter (Braniac being a 
Superman villain — “‘He’s an evil genius, 
sort of a green Lex Luthor with light- 
bulbs”). 

Back in XTC, Partridge seems to be 
getting a lot of fuel from failed relation- 
ships these days, turning the misery of 
breaking up into witty ditties like That's 
Really Super, Supergirl and Another 
Satellite. 

He explains his inspiration:‘‘If you 
want to do a bit of bleedin’, what bet- 
ter than to get wounded .... Being 
chucked is always good for verbal expio- 
sions.” 

A visceral examination of what makes 
him tick also drives Partridge. He calls it 
“a desperation to get my sou! out and see 
it, to get it on the plate and have a go at it 
with a knife and fork and say ‘yeah there.’ 
It's across between immortality and pay- 
ing the rent.” 

But he hesitates to probe too deeply 
into what keeps the band going. “It's this 
strange atomic motor. I shouldn't look at 
what makes it work, ‘cause I'm afraid of 
taking it apart and it won't work any 
more.” 

For now, the band is working, and Par- 
tridge describes his songwriting regimen 
that helps fuel it. 


“You go about the everyday munaane 
business of life and lavatory, and then 
suddenly a song goes ‘peee-oing:’ in your 
head, and vou have to run to the guitar 
and get it out. It's like a feeling of nausea 
or something — vou've just got to get i: 
out when it comes up. 

“[ mean J don’t sit down and torture 
myself or anything. face a biank pad for 
hours and hours. I just wait till the stuff 
comes, and if it doesn't come | just go over 
to the pub or whatever.” 

How are things changing as he gets 
older? 

“You get fatter and your hair falls out,” 
he repiies, laughing. “J think it’s called 
wisdom. and setting vour ways. I'm get- 
ting near to being a cantakerous middle- 
aged man now — |'m nol a snetly teen- 
aged kid any more. 
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Poptones Top 10 Import 12’ 


ey Garage Days Metallica 
2. Happy When It Rains Jesus & Mary Chain 
3. What Have | Done to Deserve 
J This? Pet Shop Boys 
4. True Faith Remix New Order 
5. La Bamba Los Lobos 
6. You Got The Look Prince 
7. If There Was A Man Pretenders 
8. Never Say Goodbye Bon Jovi 
9. re Always Get What You Gavin Friday 
t 
10. Veurre « Coed an Albert Dukes of Stratosphear 
Top 101 12" Brown 
Poptones Top mport huguse hse 
1. Echo & The Bunnymen The Game ce 
en ee When | casually invited readers 
4 oge ate ° ° 
4. Mike Oldfield In High Places to list their top 10 albums and five 
5. The Fall The Peel Sessions . , 
6. Billy Bragg Tha Peel Sexsions favorite local bands of 1988, | 
7. Psuedo Echo Lue oan believed I'd get a dozen letters. 
ery mo Instead | got more than three 
10. Pop Will Eat Itself Love Missile F1-11 times that — hardly enough to 
PopTones, Pulse Niagara, June 17-30/87 make a reliable study, of course, 
but just enough to establish a 
XTC beat the Summer of Love nos- definite pattern. ; 

; In keeping with everywhere else, 
talgia peddlers at their own game. 
Prcdace’l by Tadd Rissticen, Skolark- the most popular record was U2's 
Y ii Joshua Tree but after that come 
ing evoked the lush, bucolic allure of 

pas : the surprises. 

English springtime with earthy acous- 


You will note records conspicu- 
ous by their absence and BIG 
NAMES supplanted by those indi- 
cating that you lot are very dis- 
cerning. It’s an honor to be writing 
for you. 

After U2, in order, come The 
Grapes of Wrath (Treehouse), 


tic guitars, willowy strings and a play- 
ful paisley surrealism, like a Beat- 
lesque Barnyard Mystery Tour spiked 
with singer-guitarist Andy Partridge’s 
bittersweet lyric musings. Psonic Psun- 
spot, the work of XTC’s acid alter 
ego, the Dukes of Stratosphear, was 


Rolling Stone, Noteworthy LPs, Year end issue. 


uc a i mimicry of eccentric Robbie Robertson (Robbie Robert- 
riish post-!'epper pop, its campy par- son), The Smiths (Strangeways 
odies of bands like Pink Floyd and the - seid We Sonna) } 4 Reoleed, © 
Move authentically executed with all ments (Pleased to Meet Me), REM § 
the tricks of the time — Mellotron, (Document), John Mellencamp i 
fun-house sound effects and daffy (The Lonesome Jubilee), Rock‘and 2 
song titles like “Collideascope,” which Hyde (Under the Volcano), The : 
just about says it all. mt Cure (Kiss Me Kiss Me Kiss Me) = 


and XTC (Skylarking). 


TEN ALBUMS THAT MOST 
INFLUENCED MY CAREER: 


PAUL DELAY, Paul deLay Blues Band 
. Paul Butterfield - Chicago Blues 
. Sonny Boy Williamson - More Real Fo’k B'ues 
. Muddy Waters - in the Real Foik Blues senes 


1 
2 
K) 
4. Junior Wells - Hoodoo Man Blues 

5. Johnny King - Chicago Blues 

6. George Hamonica Smith - Tribute to Little Wa'ter 
7. |ke Turner and his Kings of Rhythm 

8. B.B. King - Live at the Cook County Ja:! 

9. Fats Waller - African Ripples 

10. Bob McConnell and the Boss Brass. v 7 


The Free Agent Nov. ‘87. 


The Vancouver Sun, Saturday, Sept. 19, 1987 
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Brilliant satire from XTC: 
the year’s funniest album — 


THE DUKES OF STRATOS- 
PHEAR: Psonic Psunspot (Virgin). 
IF there was a Grammy for funniest 
record of the year, this album would 
win it hands down. The Dukes of 
Stratosphear is really XTC in their 
psychedelic garb, and Psonic Psun- 
spot is a full-length (10 song) album 
to follow up the group’s hilarious six 
song psychedelic EP (25 O’Clock) of 
last year. Psonic Psunspot is a magi- 
cal mystery tour de farce, as Andy 
Partridge and Colin Moulding rum- 
mage through their record collec- 
tion nicking sounds and lyrics, 
throwing ’em in the blender and 
emerging with brilliant satire every 
bit as good as the real thing. 

Check it out: there’s a irresistable 
Beatles psychedelic popper (Vanish- 
ing Girl), a bouncy ’60s version of a 
20s pop song (You’re a Good Man, 
Albert Brown), an intoxicating mix 
of Byrdsy guitar and jazzy 60s pop 
(You’re My Drug) and a dead-on 
takeoff of the Beach Boys in the 
period where they would, um, 
indulge themselves, lie on their 
backs in the studio and moan druggy 
tunes (Pale and Precious). It blows 
my mind, man. 


Consumers should be aware that 
Virgin has decided it is more eco- 
nomically feasible to import this 
album from England rather than 
press it domestically, so it will be a 
couple of dollars dearer than stan- 
dard releases. 


4) THE DUKES OF STRATOS- 
PHEAR: Psonic Psunspot (Virgin). 

XTC celebrated the 20th anniver- 
sary of the Summer of Love with a 
full-length album as their paisley 
alter-ego, the Dukes of Stratos- 
phear. Easily the funniest record of 
the year, the wit and musical dexter- 
ity of Andy Partridge and Colin 
Moulding proved so great that what 
was intended as satire became com- 
pelling in its own right. 


Vancouver Sun '87 


a SKYLARKING 

~ XTC 

Some people wouldn’t dare to mention an- 
other band in the same breath as the now 
nearly-canonized Beatles. Yet the compari- 
son isn't far out of line when it comes to this 
album. For one thing, the British trio has 
merged the varied sounds of the Beatles 
from their early pop songs through their psy- 
chedelic phase. More important, the three 
XTC members possess some of the Beatles’ 
Skill at writing memorable, original melodies 
and lyrics. There’s no good reason this band 
has been making albums for a full decade 
without a major radio hit in the U.S. But if pro- 
grammers want to atone for the oversight, 
they could easily put this LP’s Earn Enough 
for Us into the Top 20. With an irresistibly 
tuneful chorus, the song takes on the upbeat 
voice of a working-class guy who wants to 
earn enough money to get married: “Just be- 
cause we're on the bottom of the ladder / 
We shouldn't be sadder than others like us, 
who have goals for the betterment of life.” 
The message is similar to some Springsteen 
songs, without the macho posturing. XTC 
adopts a wide range of voices on Skylarking. 
Another Satellite sets up a clever metaphor 
between an unwanted iover and a crowded 
solar system. Grass, about the kind you sit on 
and the kind you smoke, turns on nostalgia 
for the '60s. Dear God, which gives God a 
drubbing for his lack of mercy, may strike 
some as blasphemous, but it conveys the 
frustration with religion that only a believer 
could feel. Such songs earn XTC a place in 
the best pop record collections, even if no 
one ever goes so far as to call them the Fab 
Three. (Geffen) —M.S. 


People Magazine, Feb./87. 
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NT:s popskribenter valjer 


ARETS 
BASTA 


1, R.E.M. - "Document” (IRS) 

Den har plattan star i total sarklass. Ett harligt rockband med en odéver- 
triffad kansla for refranger. Texterna ir som poem, med bAde politisk 
skarpa och rent hallucinatorisk drémlikhet. 


2. THE STEMS - "At First Sight Violets are Blue” (White Label) 
Energisk, 60-talsinspirerad pop. Bandet har vil sin stora styrka i singel- 
formatet, men LP:n, som dr deras debut, dr mycket évertygande. 


3. ECHO & THE BUNNYMEN - "Echo & the Bunnymen” (WEA) 
En efterlingtad comeback-LP, som verkligen kom i ratt tid da vi annars 
hade blivit ndstan helt utan brittisk pop av den mer storslagna arten i 4r. 


4. PRIMAL SCREAM - "Sonic Flower Groove” (Elevation) 

Det i sirklass busta av de brittiska indie-popbanden. SmA, enkla melodi- 
er som vdxer oavbrutet. Plattan bjuder pa en ny favoritlat vid varje 
gcnomlyssning. 

5. THE TRIFFIDS - "Calenture” (Island) 

Kraftfull rock med bade stor tyngd och kdnsla for det finstimda. Foérlo- 
rar kanske nagot pa den lite svulstiga produktionen. 


6. THE JESUS AND MARY CHAIN - ”Darklands” (WEA) 
Fullkomligt avskalad, kanslig "pojkpop”. Manga underbara ldtar, men 
det blir en smula tjatigt i langden. 


7, GREEN ON RED ~ "The Killer Inside Me” (Mercury) 

Om plattan motsvarat de férvintningar som de tidigare produktionerna 
skapat hade den varit etta. Vissa latar dr oslagbara, andra rent banala. 
Ojdmnt allts4, och for mycket gospel. 


8. GUADALCANAL DIARY = "2x4” (Electra) 
Hirlig gladrock a la Creedence C R varvas med nagra fina ballader. 
Gruppens tredje och absolut basta LP. 


9. JOHN HIATT - "Bring the Family” (A&M) 

Renharig, mycket amerikansk musik. Hiatt blandar blues, sou!, country 
och gospel till ndgot mycket trovardigt, och hans rést fyller i ce pussel- 
bitar som fattas. 


10. THE DUKES OF STRATOSPHEAR - "Psonic Psunspot” (Virgin) 

Den fdrsta intelligenta psykedelian. Herrarna i XTC gér vad de kan av 

flower-powerdrémmarna. Starkt och tjusigt. ; 
JORGEN OLSSON 


(translation: The first intelligent psych- 
edelic. The messiers of XTC make what they 
can out of the flower-power-dreams. Strong 
and beautiful.) - Swedish Press. 
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"THE DUKES OF 
STRATOSPHEAR: 
RETRO-COOL 


T has. been said that there’s a 
thin line between affectionate 
* parody and unabashed nostal- 
gic tribute, and in “Psonic 
Psunspot” the Dukes of Strato- 
sphear—actually XTC performing 
under an appropriately psychedelic 
nom de disque—walk that line with 
remarkable alacrity. The album is, 
in fact, one of the coolest, dead-on 
evocations of the grandeur, and the 
foolishness, of Sixties pop music 
ever recorded, a veritable Remem- 
brance of Things Past A-Go-Go. 

Of course, that will come as no 
surprise to anybody who enjoyed 
XTC’s last album, “Skylarking,” 
over which the ghost of “Sgt. Pep- 
per” also hovered most appealingly. 
But unlike “Skylarking,” which 
used Sixties studio contrivances as a 
jumping-off point for songs that ac- 
tually addressed the present, ‘“‘Psun- 
spot” is strictly historical homage. 

It’s not hard to guess how an 
album like this could happen. Clear- 
ly, the XTC lads spent a night lis- 
tening to all the obscure B sides of 
their favorite old 45’s, realizing that 
the stuff was hopelessly dated and 
often inherently rnidiculous—until 
some __half-remembered — chord 
change or guitar lick flashed by and 
they were goners, swooning with 
guilty pleasure. You can hear that 
kind of epiphany all over ‘Psun- 
spot,” with its uncanny re-creations 
of bands ranging from the Move 
(Collideascope is a brilliant pastiche 
of Blackberry Way, one of my 
favorite Move songs) to the Beatles 
(Shiny Cage could be a “Revolver” 
Outtake) to the Beach Boys (Pale 
and Precious), with nods along the 
way to such Day-Glo icons as the 
Small Faces, Moby Grape, and, 
most endearingly, the Hollies— 
Vanishing Girl could be the greatest 
Graham Nash song Graham Nash 
never wrote. 

Yes, this kind of retro-chic is get- 
ting to be a glut on the market, and, 
yes, an album like “Psonic Psun- 
spot” can verge on being a little too 
clever for its own good. Still, the 
album can either be taken straight, 
as stylish, well-crafted pop music 
with eccentric antecedents, or as the 
most knowing insiders’ satire since 
Neil Innes demolished the Beatles 
with his soundtrack to The Rutles. 
Which means that “Psonic Psun- 
spot” is something you ought to 
hear even if you don’t have a Nehru 
jacket hanging somewhere in the 
back of your closet. It is, indisput- 
ably, the “Oh, wow!” album of the 
year. Steve Simels 


THE DUKES OF STRATOSPHEAR: 
Psonic Psunspot. The Dukes of Strato- 
sphear (vocals and instrumentals). Van- 
ishing Girl; Have You Seen Jackie?: Lit- 
tle Lighthouse; You're a Good Man 
Albert Brown (Curse You Red Barrel); 
Collideascope; You're My Drug; Shiny 
Cage; Brainiac’s Daughter; The Affil- 
iated; Pale and Precious. GEFFEN GHS 
24169, © MSG 24169, © 2-24169 (36 
min). 
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Best RECORDINGS OF THE MONTH 


STEREO REVIEW DECEMBER 1987 


> MAGAZINE 


The modern guide to music and more 


This CD was compiled by Virgin Records and the Editors of Q Magazine. 
Every month Q is a source of information, amusement and insight from 
the world of modern entertainment. 


CD_ 


Specifically that involves detailed and revealing interviews with major 


names like Paul McCartney, Phil Collins and Elton John alongside features 
on lesser known but no less deserving cases like Robert Cray, Courtney Pine 
and Julian Cope. 

Q reports on the people making the running and causing controversy in 
film, TV, mass media and modern literature. 

Q lists, reviews and rates hundreds of new LPs, CDs, cassettes, movies 
and books every month without fear or favour. 

Q has got better things to do than waste its time trying to decide what’s in 
fashion. That probably applies to you too. 
Qis published on the 10th of each month and is available at all good 
newsagents. If you experience any difficulty in locating a copy please phone 


Sue Elhiot on 01-637 9181. 


The tite OCD is copyngnt of EMAP Metro 1988 QcD1 


Over one hour of music 


0.M.0.Electricity - PHIL COLLINS Sussudio WORKING WEEK Shot in The Dark 
SIMPLE MINDS NewGold Dream - TIMEINN WaterintoWine - Pil Rise 
GENESIS Abacab THE BIGDISHSiide - FEARGALSHARKEY You Littie Thief 
SCRITTIPOLITTI WoodBeez - XTC The Meeting Place - MEAVEN 17 LetMeGo 
THE BLUE NILE A Waik Across TheRooftops » DAVIDSYLVIAN Taking The Vett 


As XTC’s mastery of their pop craft increases so does their 
fascination with the music of their adolescence. Their latest 
C.D. “Skylarking” was produced by Todd Rundgren and 


st Bat: huchores 1a | ‘eheats the hot summery buzz of the garage psychedelia of 
Productions. Published by 1966 into XTC’s distinction style. Partridge and company have 
Virgin Music (Publishers) never been scared to invent their own version of pop history : 
ae regardiess of fashion and “The Meeting Place” is a warm, 
jokey version of the kind of togetherness that summer 
haystacks provide. 


Compact XTC (The Singles) COV 2251 
Skylarking COV 2399 

Engiisn Settlement COV 2223 

Go2 COV 2108 

Orums and Wires CDV 2129 
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Baby Needs New Shoes, Inc. 


124 Quaker Lane 
Fairfield, CT 06430 


T.J. McGrath 


Titles R Us, 
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It's about time that XTC started looking for more innovative 
song titles that better express the philosophical statements 
that they exude. Lately, I've noticed that Andy and Colin 
just aren't up to snuff. Now really, do you get goosebumps 
when you hear "The Affiliated" slather off your tongue (be 
honest)? What does "Happy Families" do to your cerebral 
fancy? Are you receiving me with "Sacrificial Bonfire"? 
Yawn...I think I'm falling asleep as I type this; do pass me 
another muffin, Martha. 


Rising to the thundering call of the Kim Wilde, I feel the 
need to let Andy and Company know that all is not lost. For 
a modest fee, I will provide them with song titles that they 
can really cuddle up to. All of my song titles come with a 
sixty day warranty and can be exchanged for new ones at the 
drop of a ten gallon hat. 


Let me give you some background. I started my song title 
company back in 1965. I gave the BeeGees their first hit 
song title with "New York Mining Disaster 1941". They, in 
appreciation, directed my services to The Move and I wrote 
"Do Ya" for them. Since then I've been responsible for 
thousands of super big hits: "2-4-6-8 Motorway" (Tom 
Robinson Band), "I Can See Clearly Now" (Johnny Nash), 

"Naked If I Want To" (Moby Grape), “David Watts" (The Kinks), 
"White Punks on Dope" (The Tubes), "Lovers in a Dangerous 
Time" (Bruce Cockburn), “Sweet Pea" (Tommy Roe), "Memo From 
Turner" (Rolling Stones), and many, many more hits that have 
blazed up the charts (remember "Judy in Disguise" by John 
Fred and His Playboy Band? That was one of my finer efforts). 


Now that I've established my credentials, let's skip the 
phooey and get down to business. Here are the song titles 
that I propose XTC use on their next album (if the Dukes 
feel the urge, let them borrow at will). For each title 
used, I ask that Andy, Colin, and Dave donate $1 towards 
"Save the Squirrels" c/o the address above. I'm quite con- 
cerned that with all the hunting and shooting going around 
that the squirrels are next. The little buggers need a place 
to call their own, so I'm looking into buying a national 
forest or a small African nation to house these wildstock. 
Jimi Hendrix was so moved when I spoke to him ("Third Stone 
From the Sun") that he wrote me out a check for $56 on the 
spot. An incredible human being and one heck of a guitar 
player, to boot. 


Three Choices for next XTC album title: 


“Daisy Hawkins Won't Be Coming Home For Supper" 
"Now Let Us Praise the Hobo Men" 
"Carnival Busting Out All Over" 


Ten Choices for the next XTC song titles: 


“Oh, No, Not Another Song with the Word ‘Love' In It" 
"The Man Who Called Himself Buster" 

“My Eyes Are All Over You These Years" 

“The Welcome Matador" 

"Saskatchewan Saskatchetwo" 

"Training Wheels for Little Sister" 

"Get Off My Cliff" 

"I'm Nothing But A Train Spotter" 

“Urgh, Yech, There's Something in my Shoe" 

“Wait Till My Helicopter Goes Up" 


I trust these are suitable suggestions. Now it's up to the 
band to write the lyrics and music (I've done the Hard part!). 
As the Iron Butterfly ("In-A-Gadda-Da-Vida"), good pals of 
mine all, commented to ‘Rolling Stone’ back in the late 60's, 
“We owe just about everything to T.J. McGrath and his imagin- 
ative song titles. He set the pace. He started the trends. He 
was the one that first came up with the idea of bell bottoms 
back in 1966. He gave us our mega hit “In-A-Gadda-Da-Vida". 
The guy is pure soul." 


Enough already. Just let me say that I'm ready to throw out 
a lifeline to bands which are struggling for good and decent 
song titles (The Swingin’ Blue Jeans, Steam, Ace, Supertramp, 
etc.) No job too small, is my motto. Best of luck to Andy, 
Colin, and Dave in the next few months (if you thought Todd 
was bad, steer clear of Terry Melcher). 


The Little Express 
Box 1072 

Barrie, Ontario 
L4&M 5El Canada 
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Saeko Suzuki's radio program is on air 
every Wednesday night on FM Yokohama. In 
the middle of December ‘87 she had an X'C 
Special and, by listener's request, we 
heard Dance Band, Gold, Supergirl, What 
in the World, You're My Drug and Vanishing 
Girl. On December 29th there was a punk 
rock special program on Japanese TV (NHK) 
which showed a BBC clip of Neon Shuffle 
(from Nov.'77); it was wonderful to see! 
I'm a lucky person that I can continue to 
listen to XTC's music throughout this 10 
years in this distant country. Everytime 
they released a new lp, I was admired and 
came to know the profounders of the west- 
ern music. 

I've heard that Saeko Suzuki sympathized 
with Andy's view of musician's life, as 
he doesn't sell his soul for making money 
and gaining fame. Things that we can see 
are screaming “buy me, buy me". We're 
under an illusion that living is buying. 
New trends are set one after another. All 
of old and young only think about making 
money and dressing themselves to look like 
richmen. Sorry I digress from the main 
Subject, it's a distant country's things. 
As Saeko compares XTC's music with other 
no-good music, she sometimes uses these 
words - oxidized silver versus plastics, 
artists versus sign painters, etc. I also, 
at least, would like to go on having eyes 
which can see through those differences. 


On the 20th of January '88, Saeko inter- 
viewed Todd Rundgren on her program; he 
played 5 live concerts in Japan until the 
24th of January. The following is one of 
the questions asked during the interview: 
Saeko: “You said, in a magazine, there's 
no one who kept good communication with 
Andy. But we had recorded happily togeth- 
er. I supposed that you and Andy had som- 
ething in common with each other, almost 
like twin brothers.” 


Todd: "I don't know what he's like to 
work with as a producer, but first of all, 
it would be nice to get along with the 
people you work with but that's not why 
you're working with them. You're working 
with them to try to make a great record, 
and of course we both have our ideas on 
how to do that. I was very obstinate ab- 
out how I thought it should be done, and 
he didn't like that. Andy is not used to 
having a producer; the person who gets 
production credit on their albums is us- 
ually just an engineer, someone who just 


does what they tell him to do. I think I 
was the first person in a long time who 
actually was a real producer; in other 
words I had my own opinions about how 
things should be done and Andy wasn't 

used to that, he bridled, he made it dif- 
ficult for me, he made everybody miserable 
at one point." 


Maya Matsuda, Kanagawa-ken, Japan. 


Please tell Mitch Atkinson from Dallas, 
TX. that I saw Andy and Colin on that 
hobbies segment (on MTV) too, and I be- 
lieve what he said was "All Englishmen 
drink tea, have green teeth, and collect 
things.." and went on to admit he collect- 
ed ceramic frogs. It was late, though, and 
I could be wrong about that last bit. 


Wayne Lagasse, New Britain, CT. 


Just after Thanksgiving I sent away for 

"Jules Verne's Sketchbook" and received 

my copies the day after Christmas. It be- 
came the best present I received; I was 
more than pleasantly surprised. I was glad 
to find "Little Lighthouse" on the tape, 
because it lets me hear what a finished 
song sounds like in the "before" phase, 
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and it helps me to visualize (audio-lize?) 
what the other demos might have turned 
into. I think it would be impossible to 
Dick a favorite from them. For lyrics, I'd 
lean towards "Cleopatra" and "Broomstick 
Rhythm"; for best melody I'd have to say 
the above two plus "Happy Families" and 
“Shaking Skin House"; and for pure fun - 
"Glow" and "Mopti Fake". It's unfortunate 
that only 1,000 people get to enjoy this 
tape. I bought a copy for my friend and 
I'm sure he is going to be one of the only 
people in Colorado to have a copy. That 
boggles the mind. Everybody should be lis- 
tening to XTC. I, personally, do my best 
to convert people - having been successful 
in states ranging from the Southeast to 
Oklahoma to the Pacific Northwest. Imagine 
this scenario: Nine U.S. Army soldiers out 
in the field in Yakima, WA. (I was in the 
army). They've been out for three weeks. 
All nine, crowded in a tent, gas masks on 
their waists, M-16s in hand, faces camou- 
flaged, doing an acapella version of "This 
is Pop". Now, imagine the look on the 
lieutenant's face when he walked in and 
discovered his entire platoon apparently 
out of control! I guess he thought we were 
suffering from desert madness! Pretty fun- 
ny. Anyway, I apnvreciate all the time and 
effort it takes to run the Little Express, 
you make this person's life a little more 


sco John Breitsch, Chappaqua, N.Y. 


My profession is live music; I have tra- 
velled Canada for the last 2 1/2 years ex- 
periencing that profession. Out of the 
bars I find my nose in record bins search- 
ing out more additions to my near 1,000 
collection. Needless to say, I enjoy XTC 
music even if it does come out my ears! 

They made an indelible impression the 
instant I first heard Colin sing "We're 
only making plans....". Now, thanx to the 
Little Express, I'm no longer wondering 
how narrow my interests could be. Being 
the listener I am, many of their songs 
have made a difference in my life. I have 
as yet to see any of their videos (I'm 
"on the road" too much) and, before the 
first copy of Little Express arrived last 
December, I was as ignorant of their car- 
eers/lifestyles as well. My enthusiasm 
for the newsletter increased the desire 
td send my first letter sooner than I had 
expected. 

I'd like to comment on a few letters in 
the March/April 88 issue. Martin Fuchs in 
W. Germany was correct in one of his des- 
criptions of what performing rights soc- 
ieties do for musicians, whether in Europe 
or USA. He seems to be misinformed of Can- 
adian info, though. I hope he is not in- 
sulted as I elaborate on his reply to Tim 
Davenport's "Notes on Collecting". (..gee, 
if somebody commented on my comments, 
think of the chain-mail!...) 

Canada has two “performing rights societ- 
ies". These societies oversee and execute 
(but are not totally responsible) the col- 
lection and distribution of royalties gen- 
erated by music being performed in/for the 
public. These monies do not pertain stric- 


DJ companies, etc. Wherever there is/are 
people/persons supplying music to the pub- 
lic there exists the right of the owner 
of the work being reproduced to collect a 
“royalty” for that reproduction. (It is 
the responsibility of the bar/TV and/or 
radio station owner to pay this royalty.) 
Andy, Colin, Dave or any musician that 
Survives solely off recordings therefore 
rely almost solely on receiving these 
royalties. CAPAC (Composers, Authors, and 
Publishers Association of Canada) and PRO 
(Performing Rights Organization) are lic- 
ensed by our government, for example, to 
perform these tasks. 

Their American affiliates are ASCAP and 
BMI, respectively. (The third most prom- 
inent society is SESAC.) Martin, however, 
suggested that the "copyright society for 
USA is BMI". These "Societies" are strict- 
ly royalty collection and distribution 
organizations. Any material to be copied 
or revroduced for the public, be it plays, 
films, music or books, still have to be 
registered as "copywritten material" with 
a government to be fully protected; fully 
being the operative word. By registering 
your music with a performing rights society 
you are merely informing that society that 
you expect your music will be reproduced 
for the public and you also wish to apply 
to their company for the purpose of the 
collection of royalties generated on your 
behalf. Whether you do or do not have it 
"copyrighted" with your government will 
not stop an author from receiving royalties. 
However, an author would be strongly advis- 
ed to register a "notice of copy-right" 
(your “right-to-copy"; see the Blue Pages 
in the phone book) with the government 
for ultimate protection against any ques- 
tion of ownership, illegal copying or 
performing. I am more ignorant of the 
European methods of copyrighting and roy- 
alty distribution than Martin may be of 


Canada's; I do not write this to insult; 
just to inform. 
So much for replies....What is this about 


Andy vlaying guitar on Thomas Dolby record- 
ings? What album? Matt Kojder: could you 
drop me a line? (I, too, have not been ex- 
posed...). I have heard that Andy has also 
played on recordings for Robert Fripp and 
Brian Eno. Is that true? I haven't run in- 
to any such records, so I wish to discover 
details: If this letter is lucky enough to 
provoke further correspondence, maybe I 
will expand my present knowledge of XTC 
even further! For replies, I can be reach- 
ed at (when I am home...): Box 33, Delta, 
Ontario, Canada, KOE 1G0. Thanx, 

Jef Leeson. 


Dearest Members O° XTC: 


Your most adoring fan comes from what 
you might consider a very unlikely place. 
I go to an all girls boarding school in 
Virginia, and am from a small town in 
Texas. You must know how much your music 
means to me. It gives me a glimmer of 
hope for the future of society, that is 
if I can educate enough people to listen 
to your music. My varents, who formerly 
avidly listened to classical composers, 


have a copy of "English Settlement" in 


tly to live performances, but also includes, 
the stationwagon. My brother's favorite 


elevator/Woolco music; juke boxes; TV/video; 
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is "Black Sea", while I myself tend to be 
a "Mummer" person, although I have all 
your tapes starting from "White Music". 

I have been told you don't tour, which 
disappoints me, though I respect that 
fact. It helps to always know I won't find 
an XTC poster in a record store, in a mall 
somewhere in Idaho. 

Annie Koppel, McLean, VA. 


Many thanks for making my summer. Although 
I've been a fan since ‘82 when I first 
heard Epic's butchered version of English 
Settlement, only recently did I subscribe. 
It's comforting to know that I'm not the 
only one obsessed with the finest band in 
the world. It's silly, but whenever I'm 
about to hear a new XTC cut, I honestly 
get butterflies in my stomach and can do 
nothing else for the rest of the day. It's 
strange that I admire 3 men so much, but 
I honestly believe that no other music- 
jan's even come close to accomplishing 
what Andy, Colin and Dave (okay, Terry 
and Barry too!) have done. They're bril- 
liant. I work in a music store and we 
specialize in the alternative market. 
Psunspot sold 15 copies lp/tape it's 
first week and the Geffen CD “Chips...” 
sold 20 in it's first week. Although this 
may not sound too high, remember it's 
South Bend, Indiana! 


Lee Lodyga, So. Bend, IN. 


un a recent trip to Vancouver I found a 
"Dear God" CD single, an import, with the 
six "Homo Safari" songs included for a 
total time of over 26 minutes. It's nice 
to have the six tracks on CD as a package. 
Virgin Records could and should do the 
same for XTC's missing B-sides that have 
yet to be seen on CD. Here's a list I've 
put together of songs I'd like. to see on 
CD: Strange Tails Strange Tales, Looking 
for Footorints, Pulsing Pulsing, Ten Feet 
Tall (P. Wainman nroduction), Officer Blue, 
Take This Town, Leisure, Down in the Cock- 
pit, Blame the Weather, Tissue Tigers, 
Punch and Judy, Heaven is Paved with Bro- 
ken Glass (Either version), Thanks For 
Christmas, Countdown to Xmas Party Time, 
Extrovert, and maybe even "The Colonel's” 
two songs. Included in the CD package was 
an address to write to for "suggestions 
for improvements to our CD catalogue”. 

CD Circular, Marketing Dept., Virgin 
Records Ltd. Kensal House, 553-579 Harrow 
Road, London W 10 4RH, England. 


I've sent in the list and maybe other 
L.E. readers could do the same. 

A good place to hear XTC/Dukes on the 
radio is CBC FM's "Nightlines" on Friday 
and Saturday nights. Host David Wisdom 
affectionately refers to XTC as "those 
swingers from Swindon" and I've heard a 
few people calling in to request XTC/Dukes 
tunes. Recently Psonic Psunspot was played 
in it's entirety, and plenty of Skylarking 
tunes have been played as well. Neil Finn 
of Crowded House says he listens to XTC 
(recent "Musician" article) and The North- 
ern Pikes claim XTC as an influence. Also 
I read about Alex Sadkin's death and that 
at the time he was producing a fellow 
named John Perkins. I wonder if this is 
the same fellow from very early XTC, the 
chap that Barry replaced? 


John Greaves, Clearbrook, B.C. 
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I must admit to you that when I sent 

away for the Jules Verne's Sketchbook, I 
felt a tad like an idiot. I thought it 
would contain a bunch of half-finished 
tunes that would leave me feeling cheated. 
I assumed it would be poorly packaged and 
manufactured (I still didn't mind spending 
the cash). I've got to tell you that I was 
not just Fepsggjeiete surprised, but thril- 
led. If most "Top 40" bands could put out 
what Andy throws away, this world would be 
a musically better place. I want to get 
hold of a 4-track and try out this home 
demo thing for myself. Andy, you are not 
just a composer, you are an inspiration. 
Please put out Volume 2. 


William B. Azaroff, Vancouver, B.C. 


P.S. Glad to see the Dukes on the Rolling 
Stone College Albums Chart; the chart that 


really counts! 


Please don't get the impression that this 
letter is coming from a teenaged “chewing 
gum crazed” idiot who idolizes the first 
signal of something he or she may consider 
unique and different: I'm a 30-year old 
rock-n-roll fanatic with an edge: XTC su- 
pplies that edge... They are definitely 
the ultimate band to listen to if anyone's 
rock-n-roll seems to require a much-needed 
twist! I collect records as a form of 
sheer enjoyment and pure entertainment, 
and I am very proud to exclaim that the 
complete XTC catalogue is resting comfor- 
tably within my collection! I just can’t 
seem to say enough about these super-tal- 
ented artists! I look forward to their 
next release with much anticipation. It 
would seem so unfair to stop at "Skylark- 
ing" and "Psonic Psunspot"; as long as 
Andy, Colin and Dave keep puttin’ em out, 
people like me are gonna keep their in- 
come at a very comfortable level! Long 
Live Music with a Message and that means 
KTOs4.° 

Daniel Phipps, Roanoke Rapids, N.C. 


While on a recent trip to Maine I en- 
countered a series of coincidences that 
readers of the Little Exvress may find in- 
teresting. We were up for a week, and near 
the end of our stay I dreamt that I met 
Andy, and after a short chat he gave me a 
master tave of a new album. I awoke, coul- 
dn't decide if I was elated or disappoint- 
ed, then my female companion and I went 
into downtown Presque Isle for breakfast. 
I spotted a record store, the first I'd 
seen in a week, and after we had eaten we 
decided to go in. It was a desolate and 
barren shop, with a skimpy selection, and 
nary a record not in the top fifty. Alas 
no XTC, and certainly not the tape that 
would have fulfilled part of my dream. I 
was quickly bored, and fell to chatting 
with the shopkeeper while my dear browsed 
the 99¢ bins. After a few moments she cal- 
led to me across the store and held up 
the Danny Bonaduce solo album. He was the 
red-headed wiseass bassist from The Part- 
ridge Family. 

"TMat's a classic and a collector's 
item" the man joked, "I'm only selling it 
because I really need the money." We lau- 
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gned a D1It more, and twnen ne COMntinuer. 
"T put all those albums up here by the 
counter around Christmas last year. I 
offered people a nickel apiece to take 
them out, and I still couldn't get rid of 
"em!" 

We laughed further, then my eyes alight- 
ed on a Skylarking promotional poster 
hanging on the wall behind the counter. 
Whilst still in shock I asked the man if 
he would sell it. "I'm not allowed to sell 
those," said he, “but the salesman will be 
in tomorrow. If you want to come back, I'll 
see if he can get you one.” "I'm leaving 
tonight for Connecticut," said I. "Well," 
he said thoughtfully. "I'll tell you what. 
If you buy one Danny Partridge album, he ee 
throw in the poster." 

The transaction was completed, and not 
without several jests on the historical 
importance of the first Danny Partridge 
solo effort, then we left the store, with 
myself in especially good sorts. The final 
coincidence was the fact that on the album 
Danny does a version of The 59th Street 
Bridge Song, the very same Feelin' Groovy 
to which Andy pays tribute on the fade-out 
of “Jump”. 

Another of my days began with one of those 
lucid dreams that comes while one is dozing 
after having already initially awakened. 
This particular session of mind wandering 
revealed the coming day's mail, and that 
mail included Jules Verne. So strong was 
the vision that when I awoke, I knew that 
today was the day. I was so certain of 
the fact, the morning felt completely 
different. For these last few weeks, when 
I have begun my morning work, a sense of 
anticipation and hope has been constantly 
creeping around me. I couldn't help but 
to start checking for the mail at 1l, and 
every fifteen or twenty minutes until it 
finally came, which was usually around 
noon. It was sometimes earlier, and some- 
times as agonizingly late as one thirty. 
Today, however, I knew differently, and 
my work progressed smoothly and without 
interruption until twelve, when I took a 
break for tea. After putting the kettle 
on, I had a casual thought to check the 
mail, which I had strangely forgotten 
about all morning. I looked out the win- 
dow in my front door, and seeing mail at 
the house across the street, knew that 
mine had arrived. It was here. 

Unfortunately, however, it seemed that 
it was not to be. The mail consisted of 
two Christmas cards for roommates, and an 
advertising flyer. I looked again, but 
there was nothing else. I was not disav- 
pointed as usual, I was completely baffled. 
The dream had been too real not to be bel- 
ieved. However, it seemed that I had been 
deprived, and I had no other choice but to 
hope for tomorrow, so after fixing my cup, 
I returned to my work. 

Another two hours glided easily away, 
and I was ready for another cup of tea (I 
love the stuff). I went upstairs, for I 
live in the cellar, and the first thing I 
noticed was that my cat, Black Jack Shell- 
ac, was poised and wanting to go out. I 
unlocked the door, opened it, and before 


the cat had jumped through the hole in the 
screen, a package fell at my feet. Before 
I had fully bent down to see the name, I 
was praying for my own. It was: Little Ex- 
press, Printed Matter, Tape Cassette - 
Thank God for parcel post! I picked it up 
and screamed for both joy and relief. I 
couldn't wait to open it up and get inside. 
Should I start calling my friends? No, I 
should listen to the whole thing first, 
then call them. 

I managed to get it open, and poured 
the blessed pile onto the coffee table in 
the living room. The tapes, the back iss- 
ues, Christmas card and the Limelight 
Annual (my curiosity has been satisfied. 
The L.L. cover was incredible, as was the 
content.) How can I explain what I felt. 


I let that glowing joy last for twenty 
or so minutes until I finally listened to 
the tape. Needless to say, the rest of 
the day was spent sharing the wealth with 
my friends, as well as wallowing in it 
myself. It is four days before Christmas, 
and I can honestly say that I've gotten 
the only gift I really wanted. I just 
wrote to give you some idea of what XTC 
means to me, and to thank you and Lime- 
light for how much you contribute to 
that pleasure. Wishing everyone the best 
in the coming year and years. 


Bob Charest, New Haven, CT. 


P.S. Whatever happened to the track 
"Chips off the Chocolate"? I have a July 
copy of Geffen's forthcoming releases, 
and the song was listed as a bonus track 
to be included on Compact Disc only, yet 
I checked both the domestic and imported 
releases, and the tune never appeared ?? 


Let me eulogize for a minute, will you? 
I was 10 in 1970, and I woke up musically 
just in time to hear The Beatles "Hey 
Jude", being played all summer. It was 
their last number one. I was there. I ran 
out and bought it, and then Sgt. Pepper, 


and then I was hooked. For years they were 


basically all I listened to. Sure, I had 


other records, but only The Beatles really 


mattered. In a nutshell, I loved them to 
distraction, and was sure no band could 


ever match, let alone surpass, their music. 


(Yes, you see where I'm going.) The years 
took their toll, however, and The Beatles 
got a little tired for me. I still loved 
them, but I had to find something new, 
(no pun intended,) to fill up this big 
musical hole in my stomach. And then 
there was XTC. How I chanced upon them 
doesn't really matter, but chance upon 
them I did. (My only regret was that it 
was too late to ever see them perform 
live). Anyway, burn me as a heretic, wipe 


my name from the record books, etc., etc., 


I not only love XTC more than I ever 
loved the Beatles, (and I don't think I 
can truly convey to you how heretical 
that statement is coming from my lips,) 

I happen to think XTC is a whole lot bet- 
ter. Sure, Lennon had brains, but Andy 
has genius. Lennon had tears, but Andy 
has soul. 


A friend of mine has said that you know 
that you've read a truly great book when 
you finish it and wish that you'd written 
it yourself. I never actually wish that 
I'd written Andy's songs because I just 
ain't that good with words, but I've al- 
ways wished that I could. (Please keep in 
mind, I'm not a blind fanatic. Andy's 
made a few musical forget-me-quicks, but 
if the Angels of Pop deigned to come down 
and play for us, would they really sound 
any better, or say things more aptly, 
than XTC? Probably not.) Isn't it a shame 
that we, and only a small handful of 
others, know of this wonderful thing cal- 
led XTC, while the rest of the world rots 
and rolls to "Like a Virgin"? 


In XTC-hood, 
Liz Spencer, Northampton, MA. USA. 


A few comments on Psonic Psunspot. This 
record saved my summer. I was feeling 
pretty down but I put this piebald pizza 
of polymer on my turntable and I could 
see. I could hear, too. Boy, could I 
hear! Such sounds sent shivers down my 
svine. Thank the gods for the Dukes of 
Stratosvhear! Oyez, Oyez, Rama, Tum, 
Ruan, Euan, E£u-oi, oi, oi! This record 
opens up the third eye, I'm certain. I 
love the first Dukes album but Psonic 
Psunspot is a different phylum entirely 
so I won't comnare. If one can classify 
and nriortize one's loves (it would be 
rather like Paris’ task), I will mention 
the chiefs among equals: 


Little Lighthouse - picks me up like a 
zeusexmachina, suffuses me with light, 
warmth, energy. I spring forth fully arm- 
ed from the head of Zeus! (despite the 
commerce Vanishing Girl and You're My 
Drug are doing, this should have been the 
single. ) 


Brainiac’s Daughter - (Science Friction, 
Sgt. Rock, Sunergirl, etc. comic book 
readers unite!) She eats pocket-watches!? 


I'm just crazy ‘bout girls like that! 


The Affiliated - Remember I said "Dying" 
was Colin's best? Now I can't make up my 
mind...your songwriting gets more and more 
devastating, Red Curtain. 


Pale and Precious - Best Beach Boys rip 
but it is not mere tongue-in-cheek tom- 
foolery; the lyrics are as full-bodied and 
sinuous as a young human in it's prime. 


In general, this is not a mere lark. I 
admit to being wary of another Dukes re- 
lease. I thought it would invalidate the 
sincerity of 25 O'Clock. The Dukes of 
Stratosphear assuaged my doubts. Every 
song teems with conviction. Sir John Johns 
writes such love songs. That dry-throated, 
bug-eyed, giddy adrenaline feeling enve- 
lopes me with every listening. Although 
we are treated to less of it the Red Cur- 
tain's writing is a different flavor but 
right up there. Let us not forget the 
mighty twangin’ and keyboard-pounding of 
Lord Cornelius Plum and the thumpa thumpa 
of E.I. E.I. Owen (who deserve special 
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mention for the break in The Affiliated). 
Like the Bonzo Dog Doodah Band, you 
gentlemen are consummate musicians who can 
change musical styles like a randy cham- 
eleon changes colors. 
Ave, 
Spidra Webster, Los Angeles, CA. 


What can I say except that "The Dukes” are 
definitely a comic relief for myself and 
undoubtably for the many other fans of 
this particular group also known as XTC. 
The latest album was, in my opinion, a 
great comeback from "Skylarking". Being an 
avid lover of the digital disc, my folly 
was even more increased about one year ago 
when I found a copy of "Drums & Wires” on 
CD. My elation was only strengthened when, 
as I was playing it minutes after purchase, 
I was treated to extra songs not listed on 
the cover! A total of 14 songs (three of 


which I had yet heard) was indeed rewarding. 


This incident was only the beginning of 
the quest to complete the XTC catalogue 
on CD. Having copies of all the albums, I 
found out after my next find "GO2" that 
the CD's (being imports) had included 
songs left off of some domestics as well 
as adding b-sides onto the playlist of the 
album. Recently, the XTC catalogue has been 
available and the most notable ones are 
The Big Express, Mummer and The Dukes’ An- 
thology. I don't know what prompted the 
company to increase the playtime of the 
albums (CD's) by including B-sides, but I, 
for one, am very appreciative. Not only 
extra songs but lyrics, and even new pho- 
tographs are sometimes included in the 
booklets. Needless to say, "Express" on 
digital sounds absolutely wonderful and I 
also enjoyed the combination of "25 O'Clo- 
ck" and "Psonic Psunspot" placed on one 
dise to use pricing and playtime wisely. 


Here is a brief list of the extras for 
whoever may be interested: 


White Music - 7 extra songs/new pics/lyrics 
GO 2 = Import version 

Drums & Wires-Import w/3 unlisted songs 
Black Sea-3 extra songs/lyrics/new pics 
English Settlement-(this is the disappoin- 
tment) Minus 2 songs from dbl lp set and 
no pics or lyrics. 

Mummer - 6 extra songs/lyrics/new pics 

Big Express-3 extra songs/lyrics/new pics 
XTC The Singles-like Waxworks only it goes 
up through The Big Express. 
Skylarking-Import replaces Dear God with 
Mermaid Smiled. 

Chivs from the Chocolate Fireball-contains 
both Dukes’ mini-lps as well as lyrics and 
some new artwork. 


Doug Goans, Springfield, MO. 


I first discovered the music of XTC in 
February of 1983 with "English Settlement" 
and was so knocked out by the creative as- 
pects of this work that I was compelled 
enough to acquire the rest of their disc- 
ography at the time within a month after- 
ward. I recall first seeing the address to 
your newsletter in the excellent “Mummer" 
album, and unfortunately procrastinated 
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responding to what could be a wonderful 
network of fans. 

My brother, who also appreciates XTC 
(not to mention the Dukes of Stratosphear) 
subscribes to the Utopia Times (Todd Rund- 
gren's fan letter), and I've sent aero- 
grammes to Big Audio Dynamite and Marill- 
ion addresses for fan information, so I 
can no longer put off corresponding to 
you folks. I must say that our new Fab 
Four (or Three, sorry) certainly opened 
my acceptance to other styles of music, 
where once I was just getting by on what 
rock radio offered. Now I love European 
artists, new age, ethnic music, jazz, and 
I'm a supporter of public radio. A relati- 
vely nearby progressive radio station, 
WHFS (in Annapolis, MD.) regularly plays 
XTC"s music, and not only that, their 
airplay format is the only type that I've 
ever encountered. Also, I must credit Lou 
Stathis, Heavy Metal magazine's former 
editor and discriminate record critic, 
who basically whetted my interest for the 
band, as well as a host of others. 


Troy D. Chappell, Red Lion, PA. 


I've been an XTC fan for years, since I 
was about 10 years old, listening to their 
live shows at Hurrahs in NYC on WPIX, a 
commercial radio station here that wasn't 
afraid to play punk rock/new wave in the 
late 70's. I always thought of XTC as 
part of the initial punk explosion, and 

I really think there's nothing wrong with 
being part of it--some fine company they 
had. I can recall that show at Hurrahs 
which I was way too young to attend but 
which ended up being that bootleg. A fri- 
end of mine also recalls XTC blowing 
Talking Heads off the stage at the Beacon 
Theatre back then. Along with several 
other bands like Buzzcocks, XTC was one 
of the first bands I became hip on from 
the punk rock explosion. Of course they'- 
re no longer a punk band and haven't been 
for a while (maybe they'll say they were 
never a punk band, but the classification 
is broadbased and certainly not derogat- 
ory, especially in relation to the late 
70's). That whole era was fabulous, both 
the first and second wave of English punk: 
Penetration, Stiff Little Fingers et al. 
Ya know, come to think of it, Virgin had 
a flawless trio of bands back in '79 with 
XTC, Ruts and Penetration. From my view- 
point, that combo is close to unbeatable! 
Nonetheless, as my interest in many bands 
I've enjoyed since their infancies begins 
waning, XTC remains simply brilliant with 
each record. Though I think "Skylarking" 
is their weakest record, (English Settl- 
ement was the best), it's still XTC, and 
it's still nearly flawless. I really don't 
care for any major label music--it's all 
mostly garbage, save for a few bands like 
New Model Army, Aztec Camera, and a few 
more. That's why XTC amazes me. All these 
years of recording, they've never even 
approached putting out a bad or even med- 
iocre record--they're just the best! 


Dave Burokas, Kearny, N.J. 
(editor, Sporadic Droolings) 


PENPALS WANTED: Peter Kitchen, 64 Argyle 
reet, Darwen, Lancashire, BB3 1EY, U.K. 


I am very much interested in hearing from 
anyone who has any XTC related material on 
videotape, preferably on VHS format. I am 
more interested in purchasing what you 
have than trading but I am open to offers. 
I have duplication equipment so perhaps I 
can pay just to borrow your tape. James 
Marinaccio, 1812 Tomlinson Avenue, Bronx, 
New York, 10461 USA. 


WANTED: XTC guitar & piano sheet music 

ook form or xeroxed), if you know the 
whereabouts of such articles please let me 
know.....or if you're just bored and would 
like to write to me, do so. Write to...... 
William B. Azaroff, # 102-977 W. 16th Ave. 
Vancouver, B.C. V5Z IT3 Canada. 


WANTED: “Love at First Sight" b/w "Beat- 
own”, “Roads Girdle the Globe", "This is 
Pop” (Canada VS 1124) 7" - “Science Fric- 
tion” b/w "She's So Square"(UK VS 188)7" 
w/PS - "Traffic Light Rock" live (UK VRO8- 
10274-SHOL 2550) 7* = J will pay top dollar 
and/or trade other XTC live tapes and disc. 
These are MUST HAVE items. Art Noel, Box 
913, Havertown, PA., 19083, USA. 


WANTED: Too Many Cooks 7”. There are many 
record shops in area; please send a want- 
list and I will track down, if possible. 
Will also make tapes of rarities (Poot- 
prints, Go-plus, Australian live Are You 
Receiving Me?/This is Pop, Homo Safari 
series, and more); please send tape. Also 
looking for posters, interviews. Write to: 
Jeff Langr, 1015 Tenth St., Laurel, MD, . 
20707, USA. 


WANTED: Jules Verne's Sketchbook. Have 
many hrs. of rare audio/video tapes to 
trade: Beatles, Stones, Who, XTC, Pink 
Floyd, Led Zep, etc...Write to: Erich 
Stollberger, 72 Jefferson St., Franklin 
Square, New York, 11010, U.S.A. 


WANTED: Hope and Anchor, Miniatures, Look- 
ng for Footprints (flexi), Too Many Cooks, 
Nigel w/gameboard, Life Begins at the Hop 
With record player sleeve. Call (between 
10:00 am - 3:00 pm) 302-992-9736 or write 
Andy Wojcik 111, 1312-10 Cynwyd Club Drive, 
Wilmington, Delaware 19808, USA. 


WANTED: I'm trying to ‘hunt’ down a copy 
of the "Jules Verne's Sketchbook" cassette. 
Send offers to: Mark Y. Smotroff, 102 
Ridgeview - Eastlawn, Danville, Pennsyl- 
vania, 17821, USA. 


All classified ads are free, but as we 
are unable to personally check each ad, 
readers reply at their own risk. 


XTC Mega-rarities Wanted: German XTC fan 
{s looking for rarities from all over the 
world. I have lots of rarities for swaps, 
incl. "Science Friction" German Picsleeve, 
"Boat" Dutch picsleeve, "Take this Town" 
UK picsleeve, "Thanks for Christmas” UK 
Picsleeve,Promos, Demos, Metal Acetates, 
Magazines with cover stories, rare tapes, 
etc. etc. Please write to: Dirk Lohmann, 
Wilhelmsallee 8, D-2304 Laboe, W. Germany. 


WANTED: I am in dire need of lyrics to the 
following XTC tracks: Pulsing, Pulsing; 
Strange Tales, Strange Tails; Officer Blue; 
Punch and Judy; Heaven is Paved With Bro- 
ken Glass; Extrovert; Terrorism; Find the 
Fox; Let's Make a Den; The Troubles; Are 
You Receiving Me?; Wait Till Your Boat 
Goes Down and Take This Town. George Adams, 
7361 Inglecliff Dr., Dallas, TX. 75230 USA 


- ‘ 
Cross-Training Socks 
‘ ee Pky ac Oe 
Ladies Half Crew Sock 
Sock Size 9-11 * Fits Shoe Sizes 3-9 «Style 900 
78% Ultratech Orlon® Acrylic + 20% Stretch 
Pilon « 8%, Fhastic: 


Sanhinnininnianininnsinasin a Soo 
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Please Oh Baby Please - Desperate for 
video compilation (VHS or Beta) of rare 


XTC hijinx such as “Play at Home”, “XC 
at The Manor“, post “Senses" videos (in- 
cluding Dukes), interviews, concert clips, 
etc. I'm also interested in any cassette 
tapes of interviews or concerts. (Also 
seeking Jane Siberry taves.) I have no- 
thing to offer for trade but I'm willing 
to exchange reasonable quantities of paper 
and iron. Send a list, share the warmth, 
hoot! Also, I'm looking to buy pre-Feb/ 
March ‘85 copies (or xeroxes) of The Lit- 
tle Express. ‘Thanks. Ken Mei, 724 PineLake 
Drive, Westwood, New Jersey, 07675 USA. 


FOR TRADE: Too Many Cooks (p/s), GO-plus, 
Hope and Anchor, Vanishing Girl (12" 
promo), Aussie 7" promos, Skylarking in- 
terview (lp), Live shows, Interviews and 
demos on tape, lots more - send for lists. 
WANTED: Recent interviews, Love at first 
(U.S.), Wonderland (U.K. promo), 
This is Pop (Italy), Generals & Majors 
(Aussie - Green vinyl), many more - let 
me know what you have for trade. 
Jim Zittel, 2703 Colrain, Pontiac, Mich- 
igan, 48054, U.S.A. 


WANTED: XTC tanes, live, demos and inter- 
views. I have a large varied collection 
to trade with. Over 2500 hours of live 
concerts. Also looking for live tapes of 
The Fall. Send your list to: Steve, 265 
Main St., Apt. 718, Ridgefield Park, N.J. 
07660 - 1592, U.S.A. 


FOR INTEREST: XTC recordings; Love at 
First Sight b/w Beatown, Roads..., Pop 
(VS 1124), very good condition; Dukes 25 
O'Clock, mint; 5 Senses 5-track only B- 
sides compilation, mint; assorted singles; 
ALL CANADIAN! MUST HAVE audio recordings 
of "live" performances not on video rec- 


ordings, and/or trade for video recordings. 


Open to all offers. Jef Leeson, Box 53 
Delta, Ontario, Canada, KOE 1G0. 


FOR TRADE: XTC tour posters locally made 

n San Francisco to promote what would 
have been the next show on their cancelled 
"English Settlement" tour; as well as 
other vinyl and paver items for LIVE and 
unreleased studio material. I'm desperate 
for live stuff. Please help. John Hanavan, 
P.O. Box 913, Redway, CA., 95560, U.S.A. 


MUST SELL THE VINYL! I'm selling out to 
the brave new world of CD. Send s.a.s.e. 
for list. Many 45s and a few LPs. Write 
to: Bruce Buckingham, 207 South Poplar, 
Urbana, Illinois 61801 USA. 


GREETINGS AND SALUTATIONS: I have many, 
many hours of rare, unreleased video mat- 
erial to trade. The Beatles, The Kinks, 
The Who, Genesis, Peter Gabriel, ELP, YES, 
and more. Send me your list and let's 
trade! Wakey Wakey Wakey Little Sleeper* 
Sander Conron, 2718 Alice Terrace, Union, 
New Jersey, 07083 USA. 
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AUTHENTIC XTC DEMOS! I have the tape Andy 


Partridge mailed to Todd Rundgren before 


they started the sessions. It consists of 
14 songs from "Skylarking" and "Psonic 
Psunspot" and as yet unreleased. I assure 
you no one else has this (except for Andy ) 
and they are all excellent quality: Will 
sell or trade for XTC 7" and 12" singles 
and videos. Bobby Hoke, 3897 Central Ave. 
Fair Oaks, California, 95628, USA. 


THE DUPLEX PLANET: Interviews conducted 
at the Duplex Nursing Home, Senior Lunch 
Program mealsite and Salvation Army break- 
fast program. $1 per copy. Write to: 

p.o. box 1230, Saratoga Springs, NY 12866. 


DOO-DAH, a fanzine devoted to the Bonzo 
Dog Band, available from Mark Sceurman, 
336 Hoover Avenue, Bloomfield, N.J., 
07003, USA. 


Cleaners from Venus - early homemade tapes 
are available from Green Light Records and 
Taves, P.O. Box 23121, Cleveland, Ohio, 
44123, USA. 


SPORADIC DROOLINGS - Editor Dave Burokas, 
P.O. Box 1092, Kearny, N.J., 07032, USA. 


THE KVINDE HADER KLUB: the fanzine for 
people just learning how to read, issue 3 
Aug/87 15¢, 1811 Neck Road, Brooklyn, NY, 
11229, USA. 


GET INTO THE SCENE! THE NEW MUSIC SCENE 

is a monthly new music newsletter offered 

free of charge to Little Express readers. 

Simply send a self-addressed, double sta- 

mped envelone to: THE NEW MUSIC SCENE, 

V5ch Soundview Ave., Stamford, CT. 06902 
S.A. 


On the subject of the 1979 Spy's single 

No matter what Limelight says, the single 
sounds like Andy P. and company. I still 
think it's XTC (at least Andy). I have a 
few extra Spys singles if you want to hear 
for yourself. ($7 U.S.) Steve Kent, 5516 
Upton Ave. South, Minneanolis, MN. 55410. 
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